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The screen remains dark for a noment.

In the darkness WE HEAR the films THEME MJSIC - a gentle
whirring purring noise. Nothing to be alarned about. It
m ght be a small contented notor

FADE | N:
EXT. A DESERTED STREET - N GHT 1

LONG SHOT of the solitary figure of a WOVAN st andi ng
professionally alone at the end of the street.

It is a bright, still night. We can HEAR the Wnman whi stling
"Stardust' merrily to herself.

CAMERA TRACKS around her. A Man's footsteps are overl aid.

We HEAR the Man start to whistle 'Stardust' under his breath -
haltingly at first, thenin time with the Wman.

As we approach, she gl ances at us over her shoul der - then
turns round for a better |ook.

Her whistling stops. So, at the sanme nonment, does the man's.

CLOSE SHOT of DORA - a plunp, attractive brunette - still
young enough to need two gl ances at the custoners.

She smles at us - and is pleased with the reception. She
hesitates for a | ong nonent, weighing us up carefully...
and then - half defiantly, half expecting to be |aughed
at .

DORA
It'1l be two quid...

Evidently we have two quid.

She beans with relief - throws her fur over her shoul ders,
jerks her head towards the right - and sets off.

CAMERA TRACKS after her. Overlaid is the sound of the
man' s f oot st eps.

Dora resunes her whistling. So, under his breath, does the
man who is follow ng her.

EXT. A DESERTED STREET - N GHT 2
A wider street than the last - but just as enpty.

Dora sways her way towards a small house. CAMERA FOLLOAS
at a respectful distance.

CAMERA PANS from Dora's hips to an overfl ow ng dust bin.
CLOSE SHOT of a man's hand throw ng sonething into the
dustbin. It is an enpty packet marked Kodak Fil m
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CAMERA PANS to Dora's house. It stands next to a cheni st
shop.

Dora clinbs the few steps which lead to her front door -
gl ances round at us encouragingly - then unl ocks the door.

| NT. HALLWAY OF DORA' S HOUSE - NI GHT 3
She switches on a light - and hurries up a flight of stairs.
CAMERA TRACKS after her.

She changes her tune to ' Goodni ght Sweetheart'... and so -
under his breath - does the Man who is follow ng her

A woman with hair |like a twd-toned car cones down the

stairs, winks at Dora - |ooks at us for a nmonment with great
curiosity... wnks... then passes out of canera.

Dora reaches the landing - we are cl ose behind her.

| NT. LANDI NG OF DORA' S HOUSE - NI GHT 4
Dora unl ocks the door of her room- and goes i nside.

| NT. DORA'S ROOM - NI GHT 5

She switches on the light, throws her fur onto a chair,
lights the gas fire then turns round.

CLOSE SHOT of Dora. She hol ds out her hand-smling.
And suddenly. There is a gentle whirring purring sound.

CAMERA HOLDS ON Dora - she is staring at sonmething with
great curiosity.

It turns quickly to bewildernent - and the bew | dernent to
fear. She steps back from CAMERA - but CAMERA won't have
it.

Dora is now staring at sonmething in horror - she opens her
mouth to scream - a shadow falls across her face.

The sound purrs on.
FADE OUT:
FADE | N:
BLACK AND WHI TE FI LM SEQUENCE 6
The solitary figure of Dora standing professionally al one
at the end of a street. WE SEE her turn towards CAMERA -

and smle at us.

We are watching her on a 16mm screen - projected in BLACK
AND VWH TE
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CAMERA PULLS BACK to show the surround in natural col our.
| NT. MARK'S ROOM - NI GHT 7

A darkened roomin natural COLOUR The novie screen inmages
are in BLACK AND WH TE

We can SEE the back of a Man's head as he bends intently
over a projector. He is watching Dora on the screen. He is
br eat hi ng qui ckly.

We see Dora's hips waggling their way hone.

The Man raises his head, so that we cannot see the screen.
When he lowers it again, we see the Woman with the two-
toned hair winking at Dora... then we see Dora throw ng
her fur onto a chair - and turning towards us.

WE SEE her staring at sonething in bew | derment... then
backi ng away from CAMERA in fear.

VWE HEAR the Man breathing as if at the end of a very |ong
race.

As Dora opens her nmouth to scream and a shadow falls across
her face - the title:

PEEPI NG TOM
Bl ots out what is happening to her.

OTHER CREDI TS FOLLOW .. behind them we can see Dora' s hands
pushi ng sonet hi ng away.

Before the DI RECTOR S CREDI T:

CUT TO
EXT. A PARK - N GHT 8
It is very dark.
CLOSE SHOT of a stack of deck chairs.
Two forms behind it - a MAN' S and a WOVAN' S.
They are intertwi ned and notionless... suddenly a brilliant

shaft of light is trained onto them
Overlaid is a gentle, whirring sound.
CAMERA PANS quickly to a nearby tree.

CLCSE SHOT of the lens of a cine-canera - the notor
purring... a blinding spotlight.

CAMERA PANS to the couple - the whirring of the canmera is
over |l ai d.
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The Man | eaps up - shielding his eyes against the |ight.
He advances towards the tree.

MAN
Hey, you peeping..

The spotlight goes out. There is the sound of footsteps
runni ng away —and the night is at peace again.

And now WE SEE who DI RECTED t he picture

DI SSCLVE TO
LONG SHOT. AMBULANCE - DAY 9
It is standing in the roadway outside Dora's house.
WE SEE it through the finder of a small cine-canera.
EXT. STREETS BY DORA' S HOUSE - DAY 10
A crowd has gat hered outside the house - and we are watching
them froma corner of the street (ALWAYS THROUGH THE FI NDER-
MATTE) .
WE SEE several Policenen hol ding back the crowd as two
Ambul ance Men hurry into the house, carrying an enpty
stretcher.
Gentle, whirring sound is overlaid.

WE SEE children staring curiously into the enpty anbul ance -
and a group of Winen talking excitedly to a Reporter.

CLOSE SHOT of a SMALL MAN | ooking at us curiously as he
approaches (FILLING THE SCREEN WTH N THE MATTE).

SMALL MAN
VWhat paper are you fron?

The finder is | owered.
CLOSE SHOT of a Young Man (MARK) sighting a cine-canera.

He lowers the canera - and turns politely to his
i nterrogator.

He seens to have slight difficulty informng his words.

MARK
| beg your pardon?

SMALL MAN
VWhat paper are you fron?

Mark smles at himpl easantly.
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MARK
The bserver.

The Anmbul ance Men cone out of the house carrying the
stretcher... there is a body on it covered by a sheet.
Mark raises his cine-canmera and phot ographs them He

phot ographs the anbul ance as it drives off. He photographs
the Policenen dispersing the crowd. He photographs his

I nterrogator, who gladly poses for him

Then he slings his canera over his shoulder, and strolls
away.

Dl SSOLVE TO
CLOSE SHOT of Dora, smling happily.
Her photograph is on the front page of a newspaper.
Above it is a caption: BRUTALLY MJURDERED

CAMERA PULLS BACK - to show sexy magazi nes al ongsi de the
newspaper .

EXT. A NEWSAGENT' S SHOP - DAY 11

Mark is staring at a newspaper in the wi ndow of a small
newsagent's shop.

He gl ances distastefully at an array of film magazi nes -
showi ng actresses showi ng everything - then hurries into

t he shop.

| NT. NEWSAGENT' S SHOP - DAY 12
A pl unp, bal d-headed Man stares at MarKk.

MR PETERS
You're | at el

MARK
Sorry, sir.

He turns towards a small door at the end of the shop.
MR. PETERS
(quietly)
Hol d on, Mark.
Mar k turns round.
M. Peters hesitates, drummng his fingers on the counter.

CLOSE SHOT of Mark. He starts to drumhis fingers on a
shel f.

MR. PETERS ( CONT' D)

Mark... |'ve a question for you.
( MORE)
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He stops drumming his fingers. So, at that nonent, does
Mar k.

MR. PETERS ( CONT' D)
Wi ch nmagazi nes sell the nost
copi es?

MARK
Those with girls on the front covers -
and no front covers on the girls.

MR PETERS
Exactly!... And it's just the sane
with the work you do for ne.

Overlaid is the sound of the door opening.

MR. PETERS ( CONT' D)
Look busy.

Mar k busi es hinmself sorting sonme newspapers.
A whole row of Doras smle up at him
CAMERA PANS to doorway of the shop.

An ELDERLY GENTLEMAN i s standing there.

ELDERLY GENTLEMAN
The Ti nes, please.

MR. PETERS
Certainly, sir.

ELDERLY GENTLEMAN
And The Tel egraph.

MR. PETERS
Certainly, sir - anything el se?

The Elderly Gentleman hesitates - glancing at Mark's back.
Then:

ELDERLY GENTLEMAN
|... er... have been told by a
friend that you... er... have sone
views for sale?

MR PETERS
VWhat sort of views, sir?

ELDERLY GENTLEMAN
VWll, er...

MR PETERS
This sort, sir?

From under the counter he produces a thick book. Mark turns
round.

( CONTI NUED)
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From his POV WE SEE the Elderly Gentl eman open the book
He - er- seens - er - nore than a little interested.

ELDERLY GENTLEMAN

|, er... how nuch each?

MR. PETERS
Five shillings, sir.

ELDERLY GENTLEMAN
"Il take this one... and, er..
this one... and, er... how much

woul d the | ot be?

MR PETERS
To you - five pounds, sir...

The Elderly Gentl eman hesitates. M. Peters turns over a
page... and the Elderly Gentleman al nost turns over with
it.

MR. PETERS ( CONT' D)
Tell you what, sir. Four pounds
ten - and I'll throw in The Tines
and Tel egraph... how s that?

ELDERLY GENTLEMAN
Well, er... thank you very nuch.

MR. PETERS
Let me wap it for you, sir.

He puts it in a wapper which says 'Educati onal Books'.

MR. PETERS ( CONT' D)
Shall | put you on our mailing
list?

ELDERLY GENTLEMAN
Ch no! But 1'Il ook in again..

MR. PETERS
By all neans, sir.

He hol ds open the door for the Elderly Gentl eman, and
wat ches him | eave.

MR. PETERS ( CONT' D)
He won't be doing the crossword
t oni ght!

He turns triunphantly to Mark.
MR. PETERS ( CONT' D)
(counting out noney
fromwallet)
Those pictures he chose... were

all yours!
( MORE)
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MR. PETERS ( CONT' D)
(handi ng not es)
This is yours!

Mar k pockets them w thout counting them
CLOSE SHOT of Mark.

MR. PETERS ( CONT' D)
(in a very different
t one)
And this is yours too...

He picks up a postcard - holds it towards Mark.

MR. PETERS ( CONT' D)
And that's what | want to talk to
you about. It's a clever picture -
because you're a clever |ad..
but, Mark...
(pathetically)
It's all face.

Mark | ooks at the postcard in silence.

MR. PETERS ( CONT' D)
| don't want to hurt your feelings,
son - but if people want the Mna
Lisa they go to the National

Gl lery.
MARK
The Louvre.
MR PETERS
Wel |, wherever they go, they don't
cone here... so no nore of this

fancy stuff...
He pats Mark's arm

MR. PETERS ( CONT' D)
now get upstairs - the girls
are waiting... and so is a bonus
if you give ne what | want.

MARK
Thank you, sir.
MR. PETERS
(armused)

VWhat do you do with all your noney?

MARK
Buy caner as.

He opens a door at the far end of the room W catch a
glinpse of a winding staircase. He starts to clinb it.
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| NT. REAR OF NEWBACGENT'S SHOP - DAY 13

At the top of the staircase is a door. Mark and his canera
trudge towards it. The door opens suddenly. A vivacious
young redhead - MIIly - pokes her head round. She has a
towel round her shoul ders.

M LLY
VWl l | ook who's here! Cecil Beaton!

From REVERSE ANGLE WE SEE Mark venture a shy smile at MIly.
MIly opens the door inpatiently.

M LLY ( CONT' D)
Come on, sonny... neke us fanous.

Through the hal f-open door we catch a glinpse of a second
Grl (LORRAINE). She is staring out of a wi ndow, her back
to canera. She is naked except for a shawl draped round
her shoul ders.

Mark enters the room.. the door begins to close. CAVERA
TRACKS towards the door. On the threshold of the room a
hood is thrown over our faces. THE SCREEN BLACKS QUT.

In the darkness WE HEAR M| |ly's voi ce.
MLLY (O S.)
Did you read about that girl who
was nurdered | ast night?
| NT. STUDI O ABOVE NEWSAGENT' S - DAY 14
W are with Mark under the hood of an antiquated canera.
Through the ground-glass of the camera WE SEE a SMALL
| NVERTED | MAGE of M1 Ily.
MLLY (O S.)
The sanme thing nearly happened to
ne!
We hear Lorraine's voice - muffled, and very far away.

LORRAI NE (O. S.)

When?

MLLY (O S.)
Last night! | went out with ny
boyfriend... We're getting married
next nmonth... trouble was ny fiance
saw us.

The SMALL | NVERTED | MAGE of MIly peers anxiously into the
caner a.

M LLY
can you fix it so the bruises don't
show?

( MORE)
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The ground-gl ass canera begins travelling slowy down
MIly's back.

CLOSE SHOT of MIly. She is on a couch, lying on her stomach
at a slightly oblique angle. Al that WE CAN SEE are her
face and naked shoul ders.

FromMIly's POV WE SEE Mark under the hood of an anti quated
caner a.

M LLY ( CONT' D)
Well, can you?

Mark's voice i s MJFFLED under the hood.

MARK
...think so, MlIlly.
M LLY
Then be quick about it, sonny! |I'm

freezing.
CLOSE SHOT of her naked toes. They start to wiggle.

CLOSE SHOT of Mark's toes - in sandals, next to the tripod
of the canera. They start to wiggle.

CLOSE SHOT of Lorraine. We watch her in profile as she
stares out of the wi ndow - clutching her shawl . She has
out st andi ngly beautiful features.

CLOSE SHOT of Mark. He is standing by the side of the
canera, studying us thoughtfully. He is holding a renote-
control switch panel in his hand. He clicks off several
lights and then switches several others on... then he ducks
back under the hood.

M LLY ( CONT' D)
There he goes agai n! \Wat have you
got under there? A girlfriend?

We join Mark under the hood.

VWE SEE a small | NVERTED | MAGE of MIIly on the ground-gl ass.
Her shoul ders are now white and glistening, her spine
caressed by shadows. She is staring into the canera.

M LLY ( CONT' D)
| suppose you have a girlfriend?

He adjusts the focus. W can see nore clearly the contenpt
on MIly's face.

MARK
No, MIly.

M LLY
Hear that, Lorraine? He's avail abl e.

( CONTI NUED)
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FromMIly's POV WE SEE Mark cone round to the front of
the canera, and insert a dark slide.

MARK

Rai se your head, please - and | ook
at the sea.

MLLY (O S.)
VWhat sea?

Mark presses a rubber bulb - the shutter clicks.

M LLY
VWhat sea?

Mark inserts anot her dark slide.

MARK
| just wanted that puzzled | ook.
MLLY (O S.)
Oh, did you? Well if you want it
again, 1'll think of you!

CAMERA PULLS BACK

fromMIly's viewpoint, WE SEE Mark hol di ng the rubber
bul b. cine-canmera is on a | edge behind him

M LLY
You're a puzzle and a half.

Mar k presses the rubber bulb - the shutters click.
M LLY ( CONT' D)
This is a spare tine job for you
isn't it?

MARK
Yes, MI1y.

He i nserts anot her slide.

M LLY
Well, what do you do for a living?

MARK
Take pictures.

He presses the bulb - the shutters click.

M LLY
This sort?

MARK ( CONT' D)
No, M1ly.

He i nserts anot her slide.

( CONTI NUED)
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M LLY
Don't you like this sort?

MARK
No, MIly.

He presses the bulb - the shutters click.

M LLY
Wel |l what sort do you like?

Mark | ooks at her thoughtfully for a | ong nonent.

MARK
| may show you - one day.
M LLY
That'l|l be a treat, |'m sure.

Mark smles at her shyly.

MARK
That's all, MIly.

M LLY
Ch no, sonny! Now take one | can
show ny not her

Mark inserts anot her slide.

MARK
Thi nk of her then.

There is a gentle KNOCK at the door, and M. Peters enters.
He carries a tray of coffee. He keeps his eyes nodestly
| owner ed.

MR. PETERS
On t he house.

He lays the tray on a table, still keeping his eyes | owered,
and goes out.

M LLY
Sone house! Hope it falls on his
ruddy ear hol e!

She gl ances over her shoul der.

M LLY ( CONT' D)
It's your turn now, |ove...

CLOSE SHOT of Lorraine staring out of the wi ndow. She
stiffens. MIly's voice is overlaid.

MLLY (O S.)
(in a whisper)
it's her first tine.
( MORE)
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Lorraine clutches her shaw tightly.

M LLY
Come on, |ove. Don't be shy.

Lorrai ne turns round.

The left side of her face is classical in its beauty. She
has a hare lip, which twists and distorts the whole of the
right side. Her eyes are large - and beautiful - and

defi ant.

CLOSE SHOT of Mark | ooking at her.

CLOSE SHOT of Lorrai ne.

LORRAI NE
He said... you needn't photograph
my face!
CLOSE SHOT of Mark.
MARK

| want to.

CLOSE SHOT of Lorraine. Beautiful in profile.

LORRAI NE
| suppose you'll fix nmy bruises
t 00?

MARK
| want to...

M LLY

VWhat about the custoners?
CLCSE SHOT of the shawl round Lorraine's shoul ders.
CLOSE SHOT of Mark.
MARK
You needn't be shy... of ne...
it's ny first tine too.

CLOSE SHOT of Lorraine's eyes - puzzled.

LORRAI NE
Your s?
MARK
In front of eyes... like..

He tries to go on - but words are a foreign | anguage to
hi m
MARK ( CONT' D)

...eyes... as full of...
( MORE)
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I n a sudden rush:

MARK ( CONT' D)
Lorraine - let nmy canera tell you.

CLOSE SHOT of Lorraine standing very still —I1 ooking at
himin silence.

MIly shrugs and reaches for the coffee pot.
Overlaid is the gentle purring of a cine-canera.

CAMERA LI NGERS on the dark liquid being poured into a cup.

Dl SSOLVE TO
Wi sky being poured into a gl ass.
CAMERA PULLS BACK
I NT. HELEN S SI TTI NG ROOM - EVENI NG - TOMRDS SUNSET 15

The hand filling the glass is a woman's (IMRS. STEPHENS) .

She is sitting in a high-backed chair, and we cannot see
her face. Over her shoul der we watch a party in progress.
A group of Young peopl e have surrounded soneone to whom

t hey are singing:

YOUNG PECPLE

(si ngi ng)
Happy birthday to you,
Happy birthday to you,

CAMERA TRACKS towards them

CLOSE SHOT of TONY HUNTER, a well-built youngster in his
m ddl e twenti es.

TONY
Happy birthday... dear Helen

He obviously neans it.

TONY ( CONT' D)
happy birthday to you.

CLOSE SHOT of 'dear HELEN . A sensitive, intelligent, and
extrenely attractive girl, who —as the encircling
youngsters now informus in song - is:

YOUNG PEOPLE
Twent y- one t oday,
She's twenty-one today,
She's got the key of the door,
She's never been twenty-one before.

CLOSE SHOT of the glass by Ms. Stephens' side. It is half

enpty. An elderly lady | eans across to her. She is Ms.
Partridge, slightly high on a glass of sherry.

( CONTI NUED)
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MRS. PARTRI DGE
You nmust be very proud of your
daughter, Ms. Stephens.

M's. Stephens grunts. Soneone swi tches on a granophone and
t he young coupl es start dancing at once. Tony hurries up
to Hel en.

TONY
May | ?

Hel en goes towards him A YOUNG MAN cal ls out sharply:

YOUNG MAN
Look!

He is pointing at sonething out of camera. Al heads -
except Ms. Stephens' - follow the direction of his gaze.
Ms. Stephens continues to sit notionless in the high-backed
chair.

CAMERA PANS to the w ndow. Mark is standing there.

CLOSE SHOT of Hel en | ooking at Mark. We watch himover her
shoul der - Tony's armencircling it.

TONY (O S.)
It's that chap fromupstairs.

EXT. MARK' S HOUSE - EVENI NG - LOW SUN 16

The chap fromupstairs presses his face to the w ndow.

From his POV WE SEE Hel en's eyes | ooking at him- the key
of the door in them- looking at him not staring. Suddenly
the rest cones into focus - Tony's arm around Helen's

shoul der... the high-backed chair in the foreground with

t he back of that notionless head... a young coupl e giggling
as they stare at him Mark steps away, and the CAVERA PULLS
BACK wi th him

We catch a glinpse of the house - large, sprawing, but
with a touch of quality about it, in a quiet, unpretentious
street.

Mark hurries towards a side entrance.
| NT. HELEN S SI TTI NG ROOM - EVEN NG 17
CLOSE SHOT of Hel en | ooking at the enpty w ndow.

HELEN
['I]l ask himin...

CLOSE SHOT of Tony - frowning.

CAMERA PANS to Ms. Stephens' glass... the hand which
refills it has begun to trenble.
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| NT. REAR OF HOUSE - NI GHT 18
The lights are on.

WE FOLLOW Mark (and his canera) along a small passage which
| eads to the hall. The sound of a dance record can be heard.
Mark starts to whistle it under his breath.

I NT. HALL - NI GHT 19

Over his shoul der we see a staircase, and beyond it the
door of Helen's sitting room The sound of Helen's party
fills the hall.

Mark reaches the staircase. There is the sound of a door
opening. Helen's voice is overlaid:

HELEN (O.S.)
Excuse ne!

Mark hesitates, then turns round.
CLOSE SHOT of Helen - smling at him

HELEN
| don't know how many tines we've
passed each other on the stairs?

Mark | ooks at her as if he does.

HELEN ( CONT' D)
but tonight |'m determ ned at
| east to say hello to you! So hell o!

Her directness is natural, consistent and very hard to
resist.

CLOSE SHOT of Mark - smling.

HELEN ( CONT' D)
"' m Hel en St ephens.

She gl ances with unconceal ed interest at the canera over
hi s shoul der.

HELEN ( CONT' D)
|"m having a party - and the other
tenants are there... And a few
friends. We'd |ike you to join us.

MARK
Mar k. . .

HELEN
Par don?

MARK ( CONT' D)
' m Mark. ..

( CONTI NUED)
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HELEN
Hal | o, WMark.

She holds out her hand... he takes it gently.

HELEN ( CONT' D)
Pl ease cone in... you'll neet the
others who |live here, and..

MARK
Thank you, but... work.

HELEN
. ..

She gl ances again at his canera.
HELEN ( CONT' D)
Well, | hope to keep it going for
hours yet... so when you've finished
why not | ook in?
She realizes that this is not the happi est of phrases.

HELEN ( CONT' D)
... Mark?

He hesitates.
CAMERA PANS to Hel en's door. Tony stands there.
TONY
Darling, your cake - everyone's
wai ti ng.
CLOSE SHOT of Mark - | ooking at her.

MARK
Thank you.

He turns away.

MARK ( CONT' D)
Happy Birthday.

He hurries up the stairs.

CLOSE SHOT of Hel en. She stares after himfor a nonent.
Then returns thoughtfully to her party.

FADE QOUT:
The screen remains dark for a noment. We are with Mark in

a darkened room He is giving a filmshow - and we are the
screen.
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| NT. MARK' S DARK- ROOM - NI GHT 20
Hi s cine-projector points straight at us. A flickering

light shines in our eyes. W can see himcrouching behind

the projector.

Mark | eans forward, watching the screen intently...
Perspiration trickles down his forehead. He is breathing

very qui ckly. The sounds of the party seep up from

downstairs - nusic, laughter, and a Grl's yelp.

There is a knock on the door. Mark does not hear it.

CAMERA PANS to the door of the room It is blacked-out
i ke a photographi c dark-room The knock is repeated.

CLOSE SHOT of Mark. He switches off the projector instantly.
CAMERA PANS to an open cupboard in the corner.

CLOSE SHOT of the shelves. They are stacked with spools of
film

CAMERA travels slowy over these spools. WE SEE Mark's
hand add two nbre to the collection; his Voice is overl aid.

MARK (O S.)
...mnute. ..

He cl oses the cupboard door.

I NT. MARK'S SI TTI NG ROOM - NI GHT 21
Mar k conmes out of the dark-room behind him- the light is

kept out by a baffle and a curtain. He has a pl easant,
normal Iy untidy bedsitting room

He wi pes his handkerchi ef across his forehead - then hurries
to the door. He opens it - Helen is standing there.

HELEN
| hope |I'm not disturbing you?

CLOSE SHOT of Mark - shaking his head, smling shyly.
CLOSE SHOT of Hel en.
HELEN ( CONT' D)
| knew you woul dn't cone down...
so |'ve brought you this.
She holds out a plate on which is a piece of birthday cake.
MARK
Thank you. ..
( MORE)

He takes the plate.
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MARK ( CONT' D)
very nmnuch. ..

HELEN
| mustn't keep you from your work

She turns to go.

MARK
l'"d like to offer you a drink.

She turns round.

HELEN
Thank you, Mark.

MARK
| haven't one.

HELEN
|'d adore sone water

She sm | es.

HELEN ( CONT' D)
a hostess can't drink water at her
own party, it looks like a hint to
t he guests.

MARK
WIIl you... would you... like to
cone in?

HELEN
Yes, Mark. ..

She steps over the threshold. The door cl oses behind her.
22 I NT. MARK'S SI TTI NG ROOM - NI GHT 22
CLOSE SHOT of Hel en | ooking round the room

Mark's voice is overl aid.

MARK (O S.)

There's mlk... if you' d |Iike sone?
HELEN

Very much... if you can spare it?
MARK (O S.)

Yes.

Hel en gl ances towards the inner room He holds out a glass
of mlk to her.

HELEN

Thank you, Mark..
( MORE)

( CONTI NUED)
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She drinks it with relish. He watches her in silence.
HELEN ( CONT' D)
This is a pleasant room.. and
you' ve anot her i nside?

MARK
Yes.

HELEN
How | ong have you |ived here?

MARK
Al ny life.

She | ooks at himin surprise.

MARK ( CONT' D)
| was born in this house Oh?

CLOSE SHOT of Mark.

MARK ( CONT' D)
It's nmy father's.

HELEN
Do you nean |'ve at last found out
who our landlord is? Your father?

MARK
Well - no... he's dead!

He hesit at es.

MARK ( CONT' D)
' mthe | andl ord.

She | ooks at himin astoni shment.

HELEN
YOU?

MARK
Yes.

HELEN

But you wal k about as if you haven't
paid the rent.

MARK
| haven't.

HELEN
| meant. ..

MARK
| know.

( MORE)

CLOSE SHOT of Mark.

( CONTI NUED)
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MARK ( CONT' D)
It's his house - and I'lI|l never
sell it... but | can't afford the
upkeep, so | let roons.

He | ooks at her anxiously.

MARK ( CONT' D)
: if I charge too nuch, tell ne
and 1'Il tell the agents.

HELEN
The rent's very reasonabl e, but
don't say anything to the others
or you'll have no peace.

MARK
Peace...?

CLOSE SHOT of Hel en.

HELEN
Mar k, what do you do?
MARK
(sl owy)
Most of the tinme, | work ina film
st udi o.
HELEN
On the phot ographic side, |l
bet .
MARK
| hope to be a filmdirector..
very soon
HELEN
How exci ting.
MARK
| have sone spare tinme jobs... as
wel | .
HELEN
To do with phot ography?
MARK
More m | k?
HELEN

No thank you... to do with
phot ogr aphy?

MARK
Yes... to do wth photography...

( CONTI NUED)
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HELEN
When | cane in were you | ooking at
sone filnms?
MARK
Yes.
HELEN
O yours?
MARK
Yes.
HELEN

dlike to see them..

He | ooks at her in silence.

Kn
WO

fr
Vo

Ye

HELEN ( CONT' D)
ow |'mbeing rude... but | really
uld like to see them..
(she smles.)
.it would be a birthday present...

Ch. ..

omyou to ne.
MARK
uld it?
HELEN
s, Mark.
MARK
HELEN

But | suppose you're too busy?

She puts down the glass, turns to the door.

W
se

MARK
[l you... would you... like to
e t hem now?

She turns round. He is standing by the entrance to the
i nner room

He
in

I
d

Th

eads the
ar kness.

HELEN
ank you. ..
MARK
[1... go first.
way - she follows. For a nonent the screen is
A dar k-room dar kness.

22
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I NT. THE | NNER ROOM - NI GHT 23

W can HEAR - faintly —the dance nusic from downstairs.
There is a click - and the walls are suddenly bathed in
diffused light, throwing the roominto delicate shadow

CLOSE SHOT of Hel en | ooking round in amazenent.

As certain events of possible interest are to take place
inthis room here, in detail, is what amazes Hel en.

The roomis the product of three roons which have been
knocked into one. It is very large and extrenely well
constructed (as we are soon to learn, it was originally a

| aboratory). One half of the roomis used for processing,
and the other half for filmng - and for trade shows. The
two hal ves are lined by |ong shel ves upon which are perched
all shapes and sizes of caneras, their spectacles glinting
in the |ight.

In the processing half two benches (a 'dry' bench and a
"wet' bench) face each other against opposite walls. There
are three sinks above the 'wet' bench and an out burst of
equi pnent above the 'dry'.

This part of the roomis Iit by two dark-room | anps frowni ng
in the ceiling above the benches.

The other part of the roomhas a w ndow at the far end of
it. Heavy drapes are putted across it.

Mark's projector rests on a small table in front of the
16mm screen. Two banks of floods and a variety of spots
light this part of the room There is a small control panel
on the wall.

Sone of the equipnent is ancient - but none of it is old.
Al of it glistens with the affection of its owner.

There is absolutely nothing in the roomto alarm anyone
except an adult... the kind who starts to wonder who paid
for it all.

CLOSE SHOT of Mark. He stands by the lighting panel,
wat chi ng Hel en.

From his POV WE SEE her brushing the hair out of her eyes
as she | ooks slowy round. He brushes the hair out of his.
For a nonment she turns her back to him He presses a switch
on the wall. A gentle light ripples through the back of

Hel en's hair.

SHOT of Helen. She turns to him She is very nearly at a
| oss for words.

HELEN
This is so... well - so many
things... but above all - it's
So. ..

( MORE)
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She takes a final | ook round.

HELEN ( CONT' D)
...conpl etely unexpect ed!

She | ooks at hi m searchingly.

HELEN ( CONT' D)
Is all of it yours?

MARK
Yes.
HELEN
| nmean... is it designed by you?
Fur ni shed by you? Tell ne about
this room
CLOSE SHOT of Mark.
MARK
It belonged to ny father
HELEN
VWhat was he?
MARK
Scientist...
HELEN

Then this equi pnent was his?

MARK
No. .

He hesit at es.

MARK ( CONT' D)
Sold his to buy it...

HELEN
But it seens to be so... technical

She | ooks at himwith renewed interest.
HELEN ( CONT' D)
If this is where you work, | can't
wait to see what you work at.

CLOSE SHOT of Mark - in difficulties.

MARK
Don't know what to show you?
HELEN
Vll... what were you | ooking at
when | interrupted you?

He | ooks at her thoughtfully.

( CONTI NUED)
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MARK
Al right!

He crosses to the corner cupboard - opens the door.

CLOSE SHOT of the cupboard. WE SEE Mark's hand reach for
a spool of film.. then hesitate, poised above anot her
spool .

CLOSE SHOT of Helen - watching with interest.

REVERSE ANGLE SHOT of Mark. He cl oses the cupboard, and
turns round... there is a spool of filmin his hand.

He wal ks slowy towards his projector... he seens —for
the nonent —to have forgotten she is there.

CLOSE SHOT of Helen - watching himthread the filminto
the projector.

MARK ( CONT' D)

This is the first... twenty-first
birthday present... I'll ever have
gi ven.

HELEN
It's the first I've ever asked
for...

He places a chair a few feet away fromthe screen - and,
wi th an oddly courteous bow, beckons her into it. She sits
down.

CLOSE SHOT of Mark. He | ooks at her intently for a nonent -
then turns off the lights. Over Helen's shoul der W can
just make out the enpty screen. Mark switches on the

proj ect or.

CLOSE SHOT of Helen - the light flickering on her face.
CLOSE SHOT of Mark staring at Helen's face.

CLOSE SHOT of Hel en. WE SEE her expression of surprise.
Over Mark's shoul der WE SEE the surprise grow ng. Over

Hel en' s shoul der we see the screen. W are |l ooking at a
small boy. He is lying in his bed asleep. Although the
print is old, we can see that he is a remarkably handsone
boy.

HELEN ( CONT' D)
Mar k, what a beautiful child.

The boy turns restlessly in his sleep... one of his pillows
falls to the floor.

HELEN ( CONT' D)
VWho i s he?

( CONTI NUED)
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MARK
Ve

HELEN
O course it is! Then who took
this filn®?

MARK

(quietly)
My Fat her.

Alight - as if froma small torch —starts to shine on
the child s eyes. He noves restlessly.

HELEN
VWhat a wonderful idea...

The light plays on the child' s left eye, then on his right.
It is growi ng brighter.

HELEN ( CONT' D)
You'll be able to showit to your
own chi...

The child wakes up suddenly. He stares at sonething..
then starts to scream

HELEN ( CONT' D)
You nust have had a bad dream ..

CLOSE SHOT of Mark watching her in silence.

HELEN ( CONT' D)
...but what was that light? ...The
canera, | suppose?

Mark does not answer. The snall screen is filled with the
face of the screamng, terrified child.

(Mark's father now tries a not altogether successful
di ssol ve:)

WE NOW SEE the little boy standing in front of a garden
wall. He tries hard to clinb to the top of the wall, but
falls over. Helen laughs. Mark watches her in silence.
Smal|l Mark tries again - and again - to scale the wall. ..
At | ast he succeeds.

HELEN ( CONT' D)
What ever are you after?
( MORE)

WE SEE the little boy lying flat on the wall staring at
sonething... rapt, notionless.

The cine-canmera which is taking this picture now tracks
rather clunsily towards the wall.

H GH ANGLE SHOT over the wall of what is fascinating young
Mark - A man and woman are |ying on the ground, kissing.
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The ClI NE- CAMERA PANS - again rather clunsily - to young
Mark... staring intently.

HELEN ( CONT' D)
Naughty boy | hope you were spanked!

CLOSE SHOT of Helen. It suddenly occurs to her.
HELEN ( CONT' D)
... but, Mark... what a strange
thing for your father to photograph.

MARK
Switch off?

HELEN
No.

She stares again at that |onely figure perched on the wall.

HELEN ( CONT' D)

No.
The smal|l screen begins to dissolve ...so does the |arge
one.
Dl SSOLVE TGO
| NT. HELEN S SI TTI NG ROOM - NI GHT 24

Over M's. Stephens' shoul der WE SEE the party in progress.
The glass by her side is full again. Tony is dancing with
an attractive bl onde.

MRS. STEPHENS
Tony!

He turns round.

TONY
Me, Ms. Stephens?

The head nods.
Tony advances reluctantly towards her.
REVERSE ANGLE SHOT of M's. Stephens.

Over Tony's shoul der WE SEE a powerfully built and once
| ovel y wonman.

She is so perpetually drunk as al nost to be sober. The few
novenents she makes are slow - deliberate - and give nothing
away. The voice articulates so carefully that the slur
scarcely shows.

The fact that she is blind al nbst helps to conceal the

fact that she is drunk. Her sightless eyes stare out the
canera as Tony reaches her.
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MRS. STEPHENS
| want a word with you.

DI SSCLVE TQO

CLOSE SHOT of Helen's eyes. The light fromthe projector
flickering into them

HELEN
| hate people who chatter in filns -
but there's so much I want to ask

CAMERA PULLS BACK
I NT. THE | NNER ROOM - NI GHT 25

She is leaning forward, her face cupped in her hand,
wat ching the small screen intently.

CLOSE SHOT of Mark. His face is cupped in his hand as he
wat ches her intently.

Over Helen's shoul der WE SEE Mark in the making.

The child is again asleep... this time he is being
phot ographed fromthe head of the bed - the CAMERA PO NTI NG
STRAI GHT DOWN AT HI S FACE

A beam of light starts to shine onto his eyes, first onto
the left, then onto the right.

HELEN
(in a whisper)
Agai n?

Mark | ooks at her in silence.

The boy noves restlessly, then turns over onto his face,
pul l'ing the bedclothes round him H's right hand is linp
on the pillow The light shines for a nonment on this hand,
then goes out. Helen half turns towards Mark.

HELEN ( CONT' D)
Mark, this isn't some kind of jo...

Her attention is suddenly riveted on the screen.

MARK
(in a whisper)
No, Hel en.

Over Helen's shoul der WE SEE sonething drop onto the child's
bed... sonething which stays quite still for a nonent,

then starts crawing towards the counterpane. It is a snal
l'izard.

HELEN

Mar k, whatever is that?
( MORE)
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Her voice trails away. She stares - repelled and fascinated -
at the screen.

VWE SEE Mark reach for his cine-canera.

Over Helen's shoulder WE SEE the lizard reach the
counterpane. It stretches itself out on the floral design -
its body is pointed towards the child s hand.

VWE HEAR a click - and suddenly a spotlight falls onto
Hel en' s face.

OVERLAID i s the GENTLE PURRI NG of Mark's cine-canera. She
wheel s towards him- blotting out the small screen.

HELEN ( CONT' D)
VWhat are you...

MARK
want ed to photograph you..
wat chi ng. . .

HELEN
No, Mar k!

The canera purrs on.

HELEN ( CONT' D)
No!

He switches off the spot... the purring of the canera dies
away. She turns towards the small screen.

HELEN ( CONT' D)

help me to understand this... this
ni ght mare. . .
The small boy is sitting upright... screamng with terror..

there is no sign of the |lizard.

A handkerchief is thrown onto the boy's bed. He continues
crying - looking up into soneone's face.

CLOSE SHOT of Mark watching the screen.
W hear a man's deep voice overl aid.
MAN S DEEP VO CE (O S.)
That'll do Mark... dry your eyes
and stop being silly.

Smal | Mark reaches for the handkerchi ef and wi pes his
eyes... his hands are trenbling.

The small screen trenbles with theminto a clunsy dissol ve.

Hel en turns to Mark.
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HELEN
Al right... now | ook... Mark -
what was all that about?

He | ooks at her hel pl essly.

HELEN ( CONT' D)
that was a lizard, wasn't it?

o a...

MARK
Liz...

HELEN
Well how did it get there?... How
did it get there Mark?... Was it
a pet?

MARK
Not m ne. ..

HELEN

Wwn't you try to expl ain?
CLOSE SHOT of Mark staring at the screen.

MARK
You' d better go!

HELEN
| Iike to understand what |'m shown!

She turns to the screen.
HELEN ( CONT' D)
What was your father trying to
do?... Photographing you at nigh..
Her voice trails away.

MARK
better go...

From Hel en's POV WE SEE t he screen

Smal |l Mark is wearing a dark suit and a black tie.

He is standing at the foot of a four-poster bed, staring
at sonething in horror and disbelief... his hands cl asp
the bedrail tightly.

Slowy - very slowy - he wal ks towards the head of the
bed, staring.

Hs |ips begin to quiver. He bends forward over the bed.
WE CAN SEE the back of his bowed head.

HELEN
Mark... what is this?
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MARK
| am saying... goodbye... ny
not her. ..

We catch a glinpse of a woman's hands folded in front of
her .

CLOSE SHOT of Hel en.
HELEN
(in a whisper)
He... photographed... that...?
CLOSE SHOT of Mark.

MARK
Yes.

Suddenly - and healthily - his tenper snaps.

MARK ( CONT' D)
...and thisl!

He pushes a |l ever on his projector as far forward as it
wll go.

The filmis now shown at trenmendous speed - W catch a
glinpse of a long Iine of cars.

MARK ( CONT' D)
...her funeral!

It speeds by.

MARK ( CONT' D)
...and thisl!

A confused picture of earth and fl owers.

MARK ( CONT' D)
. her burial!

The briefest glinpse of a little boy with a spade.

MARK ( CONT' D)
...and thisl!

WE SEE a girl in a bikini by sand-dunes. Mark offers no
conment .

HELEN
Mark, who is that?

MARK
Her successor.

CLOSE SHOT of Hel en.
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HELEN
Suc- ?
MARK
He married her... six weeks after..

t he previous sequence.

He pulls back the lever of his projector... the filmreturns
to its normal speed.

WE SEE the sane attractive young wonman standing in a garden
She is holding a bewi | dered and defiant Mark by the hand.

Suddenly the girl runs towards canera - |eaving Mark
st andi ng al one.

MARK ( CONT' D)
She filned... what cones now.

CLOSE SHOT of Helen watching intently. [It's out of focus!
From Helen's POV WE SEE a tall man in a black coat wal ki ng

away fromcanera. He hurries towards small Mark - who
wat ches hi m anxi ousl y.

HELEN
I s that your father?
MARK
The norning that he left for his

honeynoon.

The back of Mark's father suddenly obscures our view of
small Mark... all we can see is that tall figure |ooking
downwar ds standing very still.

Canmera wobbles - as if the person holding it is |aughing.

HELEN
What is he doi ng?

MARK
Gving nme a present...

HELEN
VWhat was it?

Mark stares at the blurred screen, perspiration trickling
down his forehead.

MARK
Can't you guess?
( MORE)

The snall screen conmes back into focus - and suddenly our
canera rushes towards it.

VE SEE a CLOSE SHOT of a CLOSE SHOT - and at the nonment we

see it, Mark's Voice is overlaid... A whisper which echoes
round the room
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MARK (O S.)
A canera...

We are | ooking at a close shot of a canera in a small boy's
hands.

There is a single shrill chord of nmusic on the sound track.
CLOSE SHOT of the shelf which encircles Mark's room

We are | ooking at the very sanme canmera which the small boy
i s hol di ng.

CLOSE SHOT of the camera in small Mrk's hands.

H's father's finger points |lo the viewfinder.

Smal|l Mark stares into it. Small Mark begins to smle
CLOSE SHOT of Mark watching hinself being born.

CLOSE SHOT of Hel en wat ching Mark.

HELEN
Switch it off!

He continues to stare at the screen.

HELEN ( CONT' D)
Swtch it off, Mark!

She turns to the projector - touches the wong swtch.
Smal | Mark and his father go rapidly backwards.

Mark turns off the projector abruptly.

The roomis in darkness.

WE CAN HEAR bot h of them breathing quickly.

The light goes on. Mark is standing by the exit - he keeps
his face avert ed.

Hel en wal ks slowy towards the exit. She gl ances round
once, over her shoul der, then goes into the other room

Mark stares after her.
I NT. MARK'S SI TTI NG ROOM - NI GHT 26

She wal ks towards the door... turns round suddenly - al nost
i n anger.

HELEN
So he was a scientist?
( MORE)

He keeps his face averted.
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HELEN ( CONT' D)
VWhat kind of scientist, Mirk?

MARK
Bi ol ogi st.

HELEN
What was he trying to do to you?

He doesn't answer.

HELEN ( CONT' D)
Mar k! . ..

He turns round slowy. Fromhis POV WE SEE the wi | lingness
to understand on her face.

HELEN ( CONT' D)
What was he trying to do to you?

MARK
Watch ne... grow up...

She wal ks towards him.. takes his handkerchief fromhis
j acket pocket and w pes his forehead.

MARK ( CONT' D)
He wanted a record of a grow ng
child... conplete in every detail -
if such a thing were possible -
and he tried to nake it possible
by training a canera on ne... at
all tinmes...

CLOSE SHOT of Mark.

MARK ( CONT' D)
| never knew... the whole of ny
chi |l dhood... one nonent's privacy...

HELEN
And those lights in your eyes?..
and that - thing?

MARK
He was interested ... in the
reactions of the nervous system..
to fear... Fear ?

HELEN
Fear ?

MARK
Fear.

( MORE)

CLOSE SHOT of the word 'fear'
CAMERA PULLS BACK
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We are | ooking at the spine of a book on Mark's shelf. The
full title reads: The Physiol ogy of Fear by Professor A
N. Lew s.

MARK' S VO CE | S OVERLAI D:

MARK (O S.)
Especially fear in children - and
how they react to it.

CLOSE SHOT of the word 'fear' on the next book.
CAMERA PULLS BACK

The full title reads: FEAR AND THE NERVOUS SYSTEM PART I
PROFESSOR A. N LEWS. There is a row of such books al
by Professor Lew s.

CLOSE SHOT of Mark.

MARK
| think he learned a lot... from
me... |I'd wake up... scream ng..
sonetines... and he'd be there..
taking notes... and pictures..
and |'m sure good cane of it...
for sonme people... He was brilliant.

HELEN
A scientist drops a lizard onto a

child s bed - and good cones of
it?

MARK
| don't know... if he did... but
if he did... he'll have |earned
sonet hi ng of val ue...

HELEN
If only about |izards! Mark - it
sounds to ne as if your father

was. . .
MARK
He founded clinics.
HELEN
He sounds conpletely...
MARK
He was fanous! Professor A N
Lewis... three clinics.
HELEN
Why do you still live in his
house... and watch his filns?
MARK

They hel ped make ne... what | am
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HELEN
A photographer? It's no wonder, is
it? But you still haven't shown ne

anyt hi ng you' ve phot ogr aphed!
He | ooks at her in silence.

HELEN ( CONT' D)
WIIl you?

There is a knock on the door.

MARK
One day. ..

He hurries to the door, and opens it.
Tony is standing there.

TONY
Excuse ne, but...

From Tony's POV WE SEE Hel en | ooki ng at the door of the
dark room

TONY ( CONT' D)
Ch, there you are, Helen.

She turns towards him

TONY ( CONT' D)
The party | ooks |ike breaking up,
and we were wondering if...

HELEN
"' m com ng

She turns to Mark.

HELEN ( CONT' D)
| wish you'd join us.

Mar k shakes hi s head.

MARK
Thanks. .. work.

HELEN
| hope that you...

She is suddenly aware of Tony watching her. She gl ances at
the birthday cake on the table.

HELEN ( CONT' D)
have a sweet tooth!
( MORE)

She smles at him
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HELEN ( CONT' D)
Thank you... for ny present.

She goes into the passage.

TONY
Good night, old boy.

He puts his armround Hel en, and cl oses the door.
Mark stares after them notionless.
The CAMERA LI NGERS on the birthday cake.
As the light fades, a voice yells: Cut!
CUT TO
| NT. FILM STUDI O - DAY 27

H GH ANGLE SHOT of a set showing part of a |large Wst End
store.

A blonde is lying unconscious in front of alift - and a
crowd of extras surround her.

As the word 'cut' dies away, the extras relax - and the
bl onde (DI ANE ASHLEY) props herself onto her el bow, | ooking
towards the Director.

CLOSE SHOT of the Director (ARTHUR BADEN) standi ng besi de
the canera

BADEN
OK. Print that one!

He gl ances at the CH EF CAMERAMAN (PHI LI P TALE), who nods
his head in agreenent.

CLOSE SHOT of Mark standing at the back of the canera crew.
He shakes his head in disagreenent.

The Chi ef Canmeraman spots Mark's small mutiny and wags his
finger at him As the Chief Caneraman turns away, Mark's
finger automatically wags back

CLOSE SHOT of Baden | ooking at his watch. He sighs, then
nods to the Assistant Director who stands beside him

ASSI STANT DI RECTOR
Al'l right, everyone! Back at two!

Baden wal ks out without a word to anyone. A hubbub of
chatter breaks out. The unit downs tools and begins to
di sperse

CLOSE SHOT of one of the extras (VIVIAN) - a small,
vi vaci ous, brunette with delicate, attractive features.
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She edges towards the canera crew.
CLOSE SHOT of WMark watching her.

Over his shoul der WE SEE Vi vian gl ance towards him He
nods al nost 1 nperceptibly.

Vivian hurries towards the exit.

Mark turns to a shelf behind him- picks up his cine-canera
and a little full string bag containing his |unch.

Dl SSOLVE TGO
EXT. STUDI O GROUNDS - DAY 28
CLOSE SHOT of Vivian munching a sandw ch.
CAMERA PULLS BACK
She is leaning against a wall in a corner of an exterior

set - a Chinese tenple or a nedieval castle (or a
conbi nati on of each |like a Pinewood draw ng-roon

Besi de her she has a small tape-recorder, or record-player.
We hear music - nodem rhyt hns.

There are several people strolling about - but no one in
the immedi ate vicinity. No one... except Mark.

CLOSE SHOT of Mark - settling down on the other side of
the wall (where they can talk w thout being seen together).

VI VI AN
Mar k?

MARK
Hal | o. ..

VI VI AN

Were you spotted?

MARK
Don't think so.

VI VI AN
(sw tches off nusic)
s it tonight?
CLOSE SHOT of Mark.

MARK
Yes.

CLOSE SHOT of Vivi an.

VI VI AN
Mar k. . .
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MARK
Yes?
VI VI AN
You're sure we won't be caught?
MARK
Not if you do as |I tell you
VI VI AN
Il will, | prom se.
MARK
You haven't... said anything... to
anyone?
VI VI AN
O course not.
MARK
Good. .. like sonme cake?
VI VI AN

Thank you.

We see himbreak off a piece of birthday cake, and pass it
over to her.

VI VI AN ( CONT' D)
Mark... | want to be quite clear
about this...

CLOSE SHOT of Mark staring at his cake.
VI VI AN ( CONT' D)

Toni ght, when the studio' s enpty...
|"mto conme back-and you're going

to give ne afilmtest... right?
MARK

Ri ght .
VI VI AN

You'll then print the film- so |

can show it to ny agent and anyone
el se who matters - right?

MARK
Ri ght .

VI VI AN
Mar k. . .

She hesitates.
VI VI AN ( CONT' D)
|'ve been offered filmtests

before... but | haven't |liked the
terns.

( CONTI NUED)
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MARK
There aren't any.

VI VI AN
Then why are you doing this? R sking
your job and...

MARK
Not just for you... Viv... | have
an agent too - and | want to show
himwhat | can do... | want to
direct...
VI VI AN
(switching on nusic
agai n)

There's soneone com ng.

Mark |ies notionless behind the wall. A young mal e EXTRA
conmes towards Vivian.

EXTRA
Hallo - lousy norning's work, wasn't
it?

VI VI AN
Yes.

EXTRA
Thought | saw you talking to
sonebody. ..

VI VI AN

| was |earning ny lines.

EXTRA
Didn't know you had any...

He gl ances at his watch.

EXTRA ( CONT' D)
Want a dri nk? Dutch?

VI VI AN
Later... perhaps.

EXTRA
Be seeing you

He wanders off.

VI VI AN
Mar k. . .

MARK
Yes?

( CONTI NUED)
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VI VI AN
(swtching off nusic
agai n)
You didn't mnd nme asking?
MARK
No, nore cake?
VI VI AN
No... you want to direct... nore

badl y than anything don't you?
lent, staring at the sky.

VI VI AN ( CONT' D)
Don't you, Mark?

MARK
| want... to photograph... the
i npossi ble. ..

VI VI AN
What is inpossible?

MARK
Sonet hing... that has never been
phot ogr aphed before.

VI VI AN
What ?

MARK

You really want to know. ..?

VI VI AN
Very much, especially if there's a
part for ne.

MARK
| want... to photograph a nurder..
while it's being commtted.
VI VI AN
No part for nme then.
MARK
But that... isn't enough.
VI VI AN
Is this a new script?
MARK
| want... to frighten... soneone...

to death... and photograph... their
expression of fear..

VI VI AN
Mar k! What's this story call ed?

( CONTI NUED)
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MARK
That is sonething... he never
phot ogr aphed. ..
VI VI AN
Who?
| ent.

VI VI AN ( CONT' D)
VWho is he, Mark?

MARK
Anyone.
VI VI AN
No one could... they'd be caught!
MARK
| wouldn't care... if | had ny
pi cture.
VI VI AN

Besi des, how woul d you frighten
anyone to deat h?

MARK
There's a way.

VI VI AN
Vel l, what?

MARK ( CONT' D)
There's a way.

VI VI AN
You' d better not tell me! 1'Il be
scared to death tonight as it is!

VI VI AN ( CONT' D)
Back on the set - shall | go first?

MARK
Pl ease.

to her feet. Frombehind the wall comes a gentle

whi rring purring sound.

VI VI AN
What are you doi ng?

MARK
Getting into practice.

She smles down at him

( CONTI NUED)
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VI VI AN
See you tonight!

MARK
See you tonight!

She wal ks away. And the gentle purring continues. CAVERA
PANS to the sun beating down on the |ot.

DI SSCLVE TO
An arc |lanp beating down on the set.
| NT. STUDI O - DAY 29
Baden bears down on the Assistant Director.
BADEN
Wul d you enquire if our |eading
lady is ready to start |eading.
A cry goes up,
ASSI STANT (O S.)
M ss Di ane Ashl ey, please!...
M ss Di ane Ashl ey, please!...
CLOSE SHOT of Baden turning towards the entrance.
CLOSE SHOT of Mark turning towards the entrance.

CLOSE SHOT of entrance.

| NT. STUDI O - DAY 30
M ss. DI ANE ASHLEY appears... anong the many qualities
she radiates is goodwi || - especially towards M ss D ane
Ashl ey.
DI ANE

How are you, Sparks? Chi ppy? Bob?

VA CES
Hal | o, D ane...

DI ANE
How are you, Tonf Roger?

VA CES
Hal | o, D ane...

And so on, until:

DI ANE
How are you, Phil?... Mark?

CLOSE SHOT of Mark.

( CONTI NUED)
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MARK
Hal | o, M ss Ashl ey.

DI ANE
(to a figure high
in the scaffol ding)
How are you, Pete...?

VA CE
H, D!
She reaches Baden - and conpletely ignores him
BADEN
Darling, you've only been playing
this part for three weeks, so in

case you haven't yet had a chance
to read the script...

She ignores this.
BADEN ( CONT' D)
... may | remnd you that you're a
girl with an irresistible inpulse!
She | ooks at him- then at her hand - and nods.

BADEN ( CONT' D)
a kl ept omani ac! Who cannot hel p

stealing... Get inside her,
Diane!... Wiat - in all the world -
do you nbst want to steal ?
DI ANE
The |inmelight!
Baden si ghs.
BADEN
We'll run the scene where you catch

sight of the store detective and
faint... Were's the girl who plays
t he byst ander?

Vivian steps forward.

BADEN ( CONT' D)
How are you?

VI VI AN
Hal | o, Di ane..

1ST ASSI STANT
Positions, everyone!

CLOSE SHOT of Vivian taking her position in front of the
lift. She glances at her watch.

( CONTI NUED)
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CLOSE SHOT of Mark standing by the side of the studio
canera. He gl ances at his watch.

CAMERA TRACKS towards the lift.

From Mark's POV WE SEE Di ane catch sight of the Store
Detective - and crunple in a faint.

BADEN
Ht that floor with a thud!

CLOSE SHOT of door marked: DON JARVIS - MANAG NG DI RECTOR

BADEN (O S.)
D.J. insists on realisn

A timd knock is overlaid before we dare enter.

| NT. EXECUTI VE OFFI CE - AFTERNOON 31
CLOSE SHOT of a pile of scripts on a great man's desk.

CAMERA PULLS BACK

MR JARVIS is inmmersed in reading a script... his eyes
race across the page.

Over his shoul der WE SEE what he is reading... a sheet of
figures attached to the script.

At the sane time M. Jarvis is holding a tel ephone receiver
to his ear - and we hear an enthusiastic VO CE FI LTERED
THROUGH I T: VA CE ( OFF- SCREEN)

VO CE (O S. FILTERED)
...1t"s a wonderful subject, D.J....
Par anount wants it, MG M wants
it, Colunbia wants it.

JARVI S
But is it commercial?

VO CE (O S. FILTERED)
Danny Angel wants it!

Still reading the script, M. Jarvis lays the receiver on
hi s desk and picks up anot her.
JARVI S
Are those budgets ready? Well bring

‘emin.
He replaces this receiver and picks up the original.

The voice is still talking - something about 'a wonderful
part for Kenny or Alec'...

( CONTI NUED)
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VO CE (O.S. FILTERED)
Send ne a neno - we'll discuss it
next week.

He replaces the receiver. MSS SIMPSON enters. She hands
hi msone folders... her smle curtsies.

CLOSE SHOT of M. Jarvis opening a folder.

Over his shoul der WE SEE a page covered with row upon row
of figures.

The great man's finger skins along the figures like a tailor

feeling cloth.

JARVI S
There's an error! The total should
be a hundred and fifty thousand

pounds fourteen shillings and
si xpence - not thirteen and
ni nepence... That could nmean the

di fference between profit and | oss
on a first feature!

M SS SI MPSON
Sorry, D.J.

He glowers at her - but his day is nade.

JARVI S
Any units working late tonight?

M SS SI MPSON
Only one, sir. Night exteriors on
the lot. The El ephant with two...

JARVI S
That ani mal needs a stick of
dynam t e!

CLOSE SHOT of Jarvis.
JARVI S ( CONT' D)
Remind ne to pay thema visit
t oni ght .

M SS SI MPSON
Yes, D.J.

She makes a note in her little book.

JARVI S
Now, M ss Sinpson... take a neno
to all departnent heads..

( MORE)

Over his shoul der WE SEE an open w ndow. CAMERA TRACKS
towards it.

( CONTI NUED)
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JARVIS (O S.)
In light of the new econony drive...

DI SSOLVE TGO
CLOSE SHOT of d apper Boy's board. It reads: Take 49.
THE CAMERA PULLS BACK

| NT. STUDI O - LATE AFTERNOON 32
BADEN
Again, please... and, darling...

He turns to Diane, who is wearily picking herself up off
the fl oor.

BADEN ( CONT' D)
: just this once... will you
pl ease nmake an effort to forget
that you're stunning, and try to
| ook as if you're stunned...?

DI ANE
Say one kind word - and | woul d
be!
ASSI STANT
(hastily)
Positions, everyone!
DI SSCLVE TO
MONTAGE SEQUENCE: 33

Canmera crew on a tracking shot. Mark is operating the Sel sen
not or .

Baden - shaking his head.
Di ane - picking herself up off the fl oor.
Cl apper Boy's board —readi ng: Take 57.
Vivian - glancing at her watch.
Mark - glancing at his.
Di ane - picking herself up off the fl oor.
DI ANE
If I have to faint once nore
shal | faint!

DI SSOCLVE TO
CLOSE SHOT of Baden - triunphant at |ast.

( CONTI NUED)
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BADEN
Cut! How was that?..
(thunbs up all round -
W th one exception)
Mar k?

Mar k nods perfunctorily.

BADEN ( CONT' D)
Print it!

He gl ances at his watch - then nods to the Assistant
Director.

ASSI STANT
That's it, boys and girls . . .
wap it up! N ght-night everyone!
Baden puts his armround D ane's
shoul der.

BADEN
How are you, darling?

She makes a hobbling exit.

CLOSE SHOT of Vivian hurrying towards the exit carrying
her little recorder

In a burst of chatter, the unit starts to disperse.

CLOSE SHOT of Mark picking up his cine-canmera and his |unch
bag.

The CLAPPER BOY cones up to him

CLAPPER BOY
Catching the bus?

MARK
Not tonight... neeting soneone...
for a drink.

CLAPPER BOY
Wanted to discuss the filmat the
Everyman. .. Tonorrow t hen?

MARK
| hope so.

CLAPPER BOY

Good ni ght, Mark.

MARK
Good ni ght.

DI SSCLVE TQO

CLOSE SHOT of Vivian. She is sitting at a dressing-room
table... making-up with care.
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| NT. DRESSI NG ROOM - LATE AFTERNOON 34
Three other girls share the dressing roomw th her.

There is a knock at the door - and the Young Extra who
spoke to Vivian in the grounds pokes his head round.

EXTRA
Greetings... lousy afternoon's
work, wasn't it? Who wants a lift
to town?
1ST A RL
I n what ?
EXTRA
coll eague's car... there's room
for two on ny lap - three at a
pi nch.
1ST A RL
Which is what we'd get.
2ND G RL
You, Viv?
VI VI AN
No, thanks... |'ve a date... at
t he Local .
1ST A RL
Us two then?
2ND G RL
|"mgane... mght as well get
pinched in a car as squeezed in a
t ube.
EXT. THE CAR PARK - LATE AFTERNOON 35

The cars are stream ng towards the gate.

CLOSE SHOT of Baden driving a small new car.

CLOSE SHOT of the Chief Cameraman driving a |arge ol d one.

| NT. DON JARVIS OFFI CE - LATE AFTERNOON 36
He is still inmrersed in his figures.

M ss Sinpson is wal king to the door. She gl ances at her
little book.

M SS SI MPSON
I'"'mto remnd you to pay a surprise
visit tonight to The El ephant
with. ..
( MORE)
He grunts.

( CONTI NUED)
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M SS SI MPSON ( CONT' D)
Good night, D.J.

Jarvi s goes on reading..

Dl SSOLVE TO
CLOSE SHOT of Vivi an.
| NT. DRESSI NG ROOM 37
Musi ¢ playing. Vivian noves about nervously in front of a
mrror in the deserted dressing room She wears sl acks and
a shirt. She glances at her watch - her hands are trenbling -
| ooks at watch, hears the fireman com ng, then sw tches
off the nusic and hides in the big cupboard -
| NT. CORRI DOR 38
Fireman maki ng his rounds, turning off |ights.
EXT. THE CAR PARK - EARLY EVEN NG 39
Only a fewcars nowrenmain. It is beginning to grow dark
| NT. STUDI O CORRI DORS - EARLY EVEN NG 40
The long corridors are dimand desert ed.
| NT. PASSACGE - EARLY EVEN NG 41
The fireman i s maki ng his rounds.
| NT. DRESSI NG ROOM - EARLY EVEN NG 42
Vivian is standing in the cupboard - the lights are on.

I NT. CORRIDOR - EARLY EVEN NG 43

Fi reman openi ng the dressing-roomdoors - and gl anci ng
i nsi de.

| NT. PONER HOUSE - EARLY EVEN NG 44
Two el ectricians are snoking.

| NT. CORRI DOR - EARLY EVEN NG 45
Fi reman opens the door of Vivian's dressing room

| NT. DRESSI NG ROOM - EARLY EVEN NG 46
From Vivian's POV W SEE the |ights go out.

VE HEAR t he sound of the door closing - and the Fireman's
f oot st eps di sappeari ng down the corridor.
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| NT. DON JARVI S OFFI CE - EARLY EVEN NG 47
The great man closing up his folder... glancing at his
watch... turning out the light.
DI SSOLVE TO
I NT. CORRIDOR - EARLY EVEN NG 48
Vivian is hurrying along a deserted corridor... and the
ittle recorder

She pauses - and gl ances out of a door.

She carries her case Over her shoul der WE SEE the studio

lot - in a blaze of light we can see a crowd of people
hangi ng about in solar topees and tropical kit.

REVERSE SHOT of Vivian watchi ng anxiously.

She turns away - and hurries down the corridor.

EXT. THE COURTYARD. EARLY EVEN NG 49

Don Jarvis strides across the courtyard. W can al nost
hear - and perhaps we do - a cash register ringing up.

One of the white-clad figures lounging indolently in the
doorway gl ances round, sees the Inquisition approaching
and freezes. H's degree of terror mght satisfy Mark.
The great man strides on.

DI SSCLVE TO
| NT. ENTRANCE TO STAGE E. - EARLY EVEN NG 50
Vi vian pauses in front of the entrance to the set.

Above the note is a notice: 'NO ADM TTANCE WH LE RED LI GHT
IS ON .

The light is out.

Vivian | ooks round - there is no one in sight.

Vivian slips in quietly, and cl oses the door behind her.

| NT. STUDI O - EARLY EVEN NG 51
The set is in darkness.

CLOSE SHOT of Vivian | ooking round.

VI VI AN
(in a whisper)
Mark...?
( MORE)
No reply. Vivian hesitates... then edges slowy forward.

( CONTI NUED)
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Ahead of her are shadowy counters full of nerchandi se.
Beyond themis the door of the lift.

CLOSE SHOT of the studio canera and the Director's enpty
chair beside it.

CLOSE SHOT of Vivian edging forward.

VI VI AN ( CONT' D)
Mark...?

She reaches one of the counters - and | eans against it,
| ooki ng around.

REVERSE ANGLE shot of Vivian. She is |eaning against the
counter of the trunk departnent. Trunks and suitcases at
"greatly reduced prices' are piled behind her.

CLOSE SHOT of Vivian. She starts whistling nervously under
her breat h.

Very faintly overlaid is the sound of Mark whistling under
hi s.

Vivian stops whistling - and so does Mark.

She listens intently for a nonent - then peers at her watch.
CLOSE SHOT of the watch on Mark's wi st.

CLOSE SHOT of Vivian. She shivers suddenly... then | ooks

at her watch again. She hesitates... then turns towards

the exit, and starts to edge back. She trips over a cable
and al nost falls.

Suddenly she is bathed in |ight.

She wheel s round. One of the big spots is beating down on
her.

VI VI AN ( CONT' D)
Mark...?

No sign of him Overlaid is a gentle purring sound. \ere
are another |ight comes on, shining through her hair.

VI VI AN ( CONT' D)
Mar k!

The sound of his steps is overlaid.

VI VI AN ( CONT' D)
Listen... we nust...

Hi s footsteps stop... she | ooks round.

VI VI AN ( CONT' D)
Where are you?

( CONTI NUED)
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His voice is quietly overlaid.

MARK (O S.)
Here, Viv...

She wheel s round.

CLOSE SHOT of Mark sitting in the Director's chair.
holding in his lap his cine-canera, and a bl ack bag.

CLOSE SHOT of Vivian breathing quickly.

VI VI AN
You frightened ne!

He | ooks at her in silence.

VI VI AN ( CONT' D)

Now [isten... they're working |l ate
on the | ot.

MARK
| know. They're branched off this
stage - I'"musing their juice.

He nods, staring at her intently.

VI VI AN
W nust call it off... soneone's
bound to see us.

MARK
They mght. ..
(rising slowy)
but they won't interrupt us
while we're filmng... |'ve put
the red |ight on.

| NT. ENTRANCE TO SET - EARLY EVEN NG
CLOSE SHOT of the red Iight - burning.
CLOSE SHOT of Vivi an.

| NT. STUDI O - EARLY EVEN NG

VI VI AN
You' ve what ?. ..
MARK
Put the. ..
VI VI AN
Then they' |l know soneone's here.
MARK

They won't cone in.

( CONTI NUED)
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VI VI AN
They' |l wait outside... what's the
di fference?

MARK
The difference is... a perfect
film..

Over his shoul der WE SEE t he studi o canera.

MARK ( CONT' D)
... have waited... a long tine...
for this... and so have you ... no
one... must interrupt it.

She gl ances round at the brazenly burning lights;
her head despairingly.

VI VI AN
W'l |l be caught.
MARK
What does that matter?
VI VI AN
Matt er!
MARK
You stand to lose... a job as an
extra... | stand to lose... nothing.

She | ooks at himin sil ence.

MARK ( CONT' D)
...the results nust be so perfect...
that the risks don't count...

CLOSE SHOT of Mark.

MARK ( CONT' D)
So perfect... that even he ..
(he hesitates)
even he... would say...

VI VI AN
VWho Don Jarvis!?

He | ooks at her, then nods.

VI VI AN ( CONT' D)
On! He' d say:
(imtating the great
man's voi ce)
Sign on the dotted line, kiddies!
You can use ny pen, but bring your

own i nkl!
( MORE)

54.
53
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VI VI AN ( CONT' D)
(her excitenent is

gr ow ng)
Mark... if you're sure it's worth
it?
MARK

It's tinme to find out, Viv...
He wal ks slowy towards the studi o canera

She prepares for the test by switching on nusic and warm ng
up with dance novenents.

VI VI AN
Come on! Get hot!
(she accents the

r hyt hm

Mark puts the cine-canmera and the black cloth bag on the
dolly, slowy nounts the platform closes the blinp - and
SW ngs the canera

W watch himfromthe top of the studio, fromthe door of
the studio, fromthe Director's chair. And finally WE WATCH
HMfromVivian's POV. She stops dancing but the nusic
conti nues.

MARK
You bel ong there..

He stares ahead of him his mnd far, far away... then
bends and | ooks into the finder.

There is a single harsh chord of nusic - and the screen
goes dark. It remains dark for a nonent.

Suddenly the darkness parts like curtains - and in the
centre WE SEE Vivian's face in the finder of the studio
canera. (Unlike the ground-glass of the newsagent's canera,
we see everything the right way up and in perfect
perspective.)

Mar k hooks a filler-light below the camera and switches it
on. He adjusts the finder until he has nmade of Vivian's
delicate features a radiant mniature.

The mniature smles shyly at him She has stopped danci ng
and is looking directly at the canera. Misic continues.

VI VI AN
| do feel alone in front of it...
(she hesitates)
| suppose stars never do?

MARK
They feel alone wthout it...
(he looks in the
eyepi ece)
MORE)

( CONTI NUED)
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Through the film we can see only her eyes - large and
wi st ful.
MARK ( CONT' D)
. and the great ones... feel
alone... all the tine...

She becones the uninhibited Vivian again.

VI VI AN
Then |I'm great, boy! Wat is it
you want nme to act?
(she strikes an
attitude a, la
Rabbi ns)

He | ooks up fromthe canera; she smles and starts keeping
time to the rhythm again.

VI VI AN ( CONT' D)
Being frightened to death?

MARK
You renenber ed?
VI VI AN
Yes - and I'l|l have a go!

We hear his quick breathing.

VI VI AN ( CONT' D)
' ve been wondering all the
afternoon how you'd do it! [I'Il
bet you've thought of a wonderful
tw st!
(she does a wonderfu
tw st)

CLOSE SHOT of Mark. He | ooks down - a little sadly - and
peers into the finder. (The canmera dolly is on tracks - he
tracks forward.)

Musi ¢ conti nues - piano.

In the finder WE SEE a large trunk - "at greatly reduced
prices' —on the shelf behind Vivian.

From Vivian's POV WE SEE Mark | eave the studio canera —
and hurry towards the trunks. She watches hi m w de-eyed.

VI VI AN ( CONT' D)
What are you doi ng?

MARK
Bui l ding us a set.

He reaches for the | argest trunk.

( CONTI NUED)
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VI VI AN
Way not pull the studio down while
you're about it? They can only
hang you once.

MARK
Exactly.

He carries the trunk towards the studio canera, and |ays
it carefully on the floor.

Musi ¢ conti nues.

Vivian peers into the front-glass of the studio canera —
as if it were a mrror. The rhythm of the nusic changes.

VI VI AN
|f only Don Jarvis could see ne
now

She junps onto the trunk and taps.

VI VI AN ( CONT' D)
If only I could see Don Jarvis
now

She gi ggl es agai n.
VI VI AN ( CONT' D)
| warn you, Mark - |I'm hysterical..

|'d rather act dying of |aughter,
if it's all the sane to you...

She junps off the trunk onto the fl oor.

He opens the trunk. she junps into it. Her |aughter echoes
round the deserted studio.

DI SSCLVE TQO
| NT. POVNER HOUSE - EARLY EVEN NG 54

The two electricians are roaring wth [aughter. One of
themis naking tea.

1ST ELECTRI Cl AN
So he did it again! Now you tel
one.

CAMERA PANS to a dial on the wall... one of the needl es
flickers slightly.

2ND ELECTRI Cl AN
Hal f a no...

1ST ELECTRICIAN (Q S.) (CONT' D)
One | unp or two?

( CONTI NUED)
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2ND ELECTRI CI AN
As the starlet said to the casting
director. ..

He turns away fromthe dials, and grasps at the outstretched
mug.

DI SSCLVE TQO

CLOSE SHOT of Vivian recording - her little recorder is
twttering back at great speed.

VI VI AN
(to Mark, over her
shoul der)
What are you doi ng?
She restarts nusic.
| NT. STUDI O - EARLY EVEN NG 55
She is watching Mark curiously as he arranges the |ighting.
MARK

Be patient, Viv... it's going to
be worth it.

CLOSE SHOT of the studio canera. In front of it - fixed on

a small hook - is a tape neasure.
Mark reaches for it... then carefully nmeasures the distance
between the trunk and the canera... then he takes apiece

of chalk fromhis pocket and nmakes a small cross on the
fl oor.

The nusi c conti nues.

VI VI AN
Ch well! 1'"ve stood alone in front
of a studio camera! That's nore
t han npbst have.

MARK
Ever stood... behind one?
He gl ances at a nearby dial - only a few feet away from
the one which is flickering.
VI VI AN
No.
MARK

Hel p yoursel f.

She goes around the canmera out of sight - and he is out of
hers. He glances into the trunk - it is deep, and very

enpty.

( CONTI NUED)
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VI VI AN
(accenting the rhythm

| can see you, Mark... perfectly!
MARK

Good. . .
VI VI AN

Yes, sir! I'll bet I'"mthe best

canerawonan i n the business!
(beating tinme with
her feet)

Mark hurries to the side of the studio canera and picks up
hi s cine-canera

VIVIAN (O S.)
|"ve | ost you!

MARK
"1l be back.

Suddenly Mark's face appears in the finder.

VI VI AN
Wel conme, stranger!

We see Mark raise his cine-canera. He seens to be pointing
it straight at us. W hear a gentle purring.

VI VI AN ( CONT' D)
What are you doi ng?

MARK
Phot ogr aphi ng you phot ogr aphi ng
ne. ..

Hi gh angl e shot of Mark standing in front of the studio
canmera - photographi ng her photographi ng hi m

VI VI AN
(1 n nmock awe)
Mark, you're brilliant...

He wal ks slowy towards her, holding his cine-canera to
his eyes. 1In the finder of Mark's cine-canera WE SEE Vivi an
at the studio canera. She cones cl oser and cl oser.

VI VI AN ( CONT' D)
Lost you agai n!

MARK (O S.)
Never m nd.

We see him standing al nost on top of her - his cine-canera
trai ned on her.

MARK
"' mready now, Viv..
( MORE)
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She | ooks up slowy - and a little hesitantly. Misic, al
druns.

MARK ( CONT' D)
Go and stand on that cross, wll
you?

VI VI AN
(sol emml y)
Yes, sir, M. Director, sir.

He watches her in silence as she walks to the front of the
studi o canmera and takes up her position. while the drum
beat conti nues.

DI SSCLVE TQO
EXT. COURTYARD - EARLY EVEN NG 56

Don Jarvis is leaving the unit working on the lot. It is
now bustling with activity.

A girl comes up to him.. She raises her cigarette for a
light - and | ooks into his eyes.

He hands her a box of matches... and wal ks away. Over his

shoul der we see the other stages - apparently enpty. Don
Jarvis hesitates, then strides towards one.

| NT. POVNER HOUSE - EARLY EVEN NG 57

CLOSE SHOT of a dial - the needle flickering slightly.
Overlaid is the voice of the 1st Electrician.

1ST ELECTRICIAN (O S.)
...and here's one of the wife and
ni pper. ..

DI SSCLVE TQO
I NT. STUDI O - EARLY EVEN NG 58

CLOSE SHOT of Vivian staring at the trunk on the fl oor
behi nd her. The recorded rhythm conti nues.

VI VI AN
Am | supposed to imagi ne sonmeone
is going to put ne in there?
Mark is watching her over the top of the studio canera.

MARK
Yes, Viv...

He peers into the viewfinder. In the finder we see Vivian
| ooki ng rather pathetically into camera.
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VI VI AN
Mark - | hope | won't let you
down... | know you're trying to

create atnosphere for ne - but..
| just don't feel frightened!
Wuldn't it be better if | just
did ny nunber?

MARK
(shaki ng head)
Later.
VI VI AN

Oh all right! I could do anything -
| feel so relaxed - and that's due

to you... You're so at honme with
that canmera you nmake nme feel at
home too... you have it in you,
boy!

POV WE SEE see himraise his head slightly.

MARK
Ready, Viv?
MARK VI VI AN
(great effort)
Vell-1"11 try -

In the finder we see her winkling her brow

MARK VI VI AN ( CONT' D)
But what... would... frighten ne
to deat h?
(1 ooki ng appeal i ngly
i nto canera)
Set the nood for ne, Mark..

MARK
well. ..

He goes and switches off the recorder. The sudden sil ence
is startling.

MARK ( CONT' D)
| magi ne soneone... com ng towards
you... who's going to kill you -
regardl ess of consequences...

VI VI AN
A madman?

MARK
Yes - but he knows it... and you
don't... and just to kill you..

isn't enough for him

VI VI AN
But how would he frighten ne to?
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She stares into focusing screen - intrigued, but not
frightened, not even by the silence and shadowy vastness
around her.
MARK

Stay there, Viv... you're... just

right.
She stands notionless - staring into canera.
| NT. CORRIDOR I N STUDI O - EARLY EVEN NG 59

CLOSE SHOT of Don Jarvis. He is standing notionless, staring
down a corridor

VWhat he is staring at is out of canmera - and it is puzzling
the great man.

He wal ks quietly along the corridor.

CLOSE SHOT of Vivi an.

VI VI AN
| can't imagi ne what you' ve thought
of !
I NT. STUDI O - EARLY EVEN NG 60

CLOSE SHOT of Mark. He raises his head slowy - and | ocks
the studio canera off. Then he wal ks slowy towards her.

H GH ANGLE SHOT of Mark wal ki ng towards Vivian.

CAMERA ZzOOVS DOWN to the trunk behind her. Mark's voice is
overl ai d:

MARK (O.S.)
Suppose this... were one of his
weapons. . .

CLOSE SHOT of Don Jarvi s.

| NT. CORRIDOR - EARLY EVEN NG 61
The great man is poised for the kill. He is noving forward
stealthily... and suddenly breaks into a run.

CAMERA PANS - and WE SEE the object of his attentions. A
w sp of snoke is com ng from behind an al cove.

CLOSE SHOT of a Fireman - snoking a cigarette.

CLOSE SHOT of Don Jarvis - snoking!

CLOSE SHOT of the Fireman's terror as he sees Don Jarvis
JARVI S

Snoki ng on duty!
( MORE)
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The Fireman opens his mouth to explain —and snoke exudes.

JARVI S ( CONT' D)
Come with ne!

The Fireman foll ows himneekly.
CAMERA PANS.

So near - yet alifetime anay - a red light is burning
above a cl osed door.

CLOSE SHOT of Vivian - puzzl ed.

VI VI AN
That .. ?

I NT. STUDIO E. - EARLY EVEN NG 62
CLOSE SHOT of Mark.

He is holding his cine-canera; fixed toit is a collapsible
tripod.

Suddenly he pulls one leg of the tripod out. WE SEE that a
very sharp spi ke protrudes fromthe end of it.

From Mark's POV WE SEE Vi vi an | ooki ng at the spike.

He raises it towards her - until the spike is only inches
from her throat.

VI VI AN

Yes... that would be frightening!
MARK

But... there's sonmething else..

We can hear his heart pounding as if it will burst - and
gradual ly Vivian, too, becones aware of it.

VI VI AN
Wll? What is it?

Just for a nonment Mark's arm noves. Hi s back hides what he
i s doing. Suddenly WE SEE Vivian turn her head sharply -
she is | ooking at sonething out of canera.

VI VI AN ( CONT' D)
(in a whisper)

That...?
( MORE)

The spike is very close to her throat - but Vivian ignores
it, staring out of canera.

Over Mark's shoul der we concentrate on Vivian's face.
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VI VI AN ( CONT' D)
(in a whisper)
Mark... take it...

The fear on her face is rapidly grow ng..

VI VI AN ( CONT' D)
awnay!!

She tries to nove back - but the trunk prevents her.

VI VI AN ( CONT' D)
MARK - YOU!

It is alnbst a scream
We can hear Mark breathing quickly.
Vi vian rai ses her hands to push sonething away from her.

Suddenly the screen is filled with her eyes. WE SEE them
dilating with terror. There is a sudden crash as the big
power switches go out in the roof.

The lights go out.
There is a screamin the darkness.
Then sil ence.

The darkness acquires a grey, opaque quality as if one is
seeing the world through a curtain - it is the world of
Ms. Stephens.

A bright light is felt, rather than seen, beating agai nst
our eyelids. It loons closer and stronger.

HELEN S VO CE (O.S.)
And that, darling, is the end of
t he news! Unless you want the
football results?

CLOSE SHOT of M's. Stephens, a large glass of whisky - and
the bottle - beside her. It is night.

MRS. STEPHENS
No t hank you.

CLOSE SHOT of Helen. 'She's CGot the Key of the Door' is
over |l ai d.

HELEN
What el se can | read you?

MRS. STEPHENS
The | abel on this whisky bottle!
Are you sure it says seventy per
cent proof?
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HELEN
Cert ain.

MRS. STEPHENS
They're bigger liars than the press!

From Hel en's POV WE SEE her reach for her glass with a
st eady hand.

HELEN
s that your |ast tonight?

MVRS. STEPHENS
| doubt it.

HELEN
Your | ast but one?

MRS. STEPHENS
Don't haggl e.

HELEN
(produci ng a coin)
Toss nme doubl e or not hi ng?

MRS. STEPHENS
Done!

Hel en spins the coin on the table Ms. Stephens |istens
intently... the coin stops spinning.

MRS. STEPHENS ( CONT' D)
Heads.

Her fingers shoot out and feel the surface of the coin.

HELEN
Bad | uck, darling.

MVRS. STEPHENS
Huh.

She turns the coin over and carefully feels the other side.
Hel en watches her with a smle - then | ooks thoughtfully
at the ceiling.

MRS. STEPHENS ( CONT' D)
VWhat are you | ooking at?

HELEN
The ceiling!

MRS. STEPHENS
Wbondering if that young man is
honme?

HELEN
Yes.
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MRS. STEPHENS
Vell he is... | heard himconme
in... four paragraphs ago.

From Hel en's POV WE SEE t he sightless eyes staring at her.

MRS. STEPHENS ( CONT' D)
Do you like hinf

CLOSE SHOT of Hel en.

HELEN
Yes, darling.

MRS. STEPHENS
Why ?

HELEN
He has a quality...

MRS. STEPHENS
(si ppi ng her gl ass)
Wsh this had.

HELEN
and | think he could help ne.

MRS. STEPHENS
Wth your photographs?

HELEN
Yes. ..

CLOSE SHOT of M's. Stephens.

MVRS. STEPHENS
Hel en. . .

HELEN
Yes?

Ms. Stephens hesitates - which is rare.

MVRS. STEPHENS
(abruptly)
It doesn't matter.

HELEN

(qui ckly)
Munmry, what's worrying you?

MRS. STEPHENS
The price of whisky.

HELEN
VWhat el se?

MVRS. STEPHENS
VWhat el se matters?
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HELEN
Don't you like Mark?

MVRS. STEPHENS
Haven't net him

HELEN
You don't |ike him Now why not?

CLOSE SHOT of M's. Stephens. Again she hesitates.

MRS. STEPHENS
| distrust a man who wal ks quietly.

HELEN
He's shy!

MRS. STEPHENS
H s footsteps aren't! They're
steal thy. ..

HELEN
Now darl i ng.

MRS. STEPHENS
Are you going up to hinf

HELEN
May | ?

MRS. STEPHENS
We both have the key of the door...
M ne needs oiling - and yours needs
exercise... Of you go.

HELEN
Thank you.

She kisses her - and gl ances at the whi sky gl ass.

HELEN ( CONT' D)
remenber that you | ost the toss.

She wal ks to the door.

MVRS. STEPHENS
Hel en. . .

HELEN
Yes, darling?

MRS. STEPHENS
If you're back in five mnutes..
| won't even finish this.

HELEN
Done!
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She hurries out. Ms. Stephens instantly refills her glass.
CLOSE SHOT of her hand. It has begun to trenble.

MARK' S DARK- ROOM 63
CLOSE SHOT of Mark's hands, in the green |light of the dark-
room He is busy unloading and winding filmonto a

devel opi ng rack

He puts the rack of exposed filminto the tank and starts
the tinme clock

CLOSE SHOT of the tinme clock ticking.
A knock is heard off.

Mar k | ooks up.

MARK
Who is it?
HELEN (O S.)
Hel en. ..
CLOSE SHOT of Mark. Faintly overlaid is 'She's Got the
Key of the Door'. He |ooks down at the clock.
MARK
(cal l'ing)

Cone in, Helen!
| NT. PASSAGE - EVEN NG 64

Hel en opens the door of Mark's sitting room W hear Mark
call out fromthe i nner room

MARK (O S.)
Wuld you... please... wait in
t here?... Devel opi ng.

Hel en goes in, closing the door behind her.
I NT. MARK' S SI TTI NG ROOM - EVEN NG 65

Hel en enters. She speaks loudly to be heard in the dark-
room

HELEN
Mot her heard you conme in - so |
guessed you wouldn't be in bed ..

No reply fromthe inner room

HELEN ( CONT' D)
Are you sure this is conven..

MARK (O.S.)

wn't be | ong!
( MORE)
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Hel en gl ances at her watch... then | ooks curiously round
the room

CLOSE SHOT of Vivian's recorder, placed on a chair.

CLOSE SHOT of Helen. She picks it up and | ooks at it,
curiously, fingering the stops.

MARK (O S.) (CONT' D)
Hal | o.

Hel en turns round. Mark is standing on the threshold of
t he dark-room

HELEN
Hal | o, Mark..

He wal ks towards her... he stops suddenly. He is staring
at the recorder in her hand.

HELEN ( CONT' D)
| hope you don't mind - is it a
t ape-recorder?

MARK
Yes.

Gently he takes it fromher - as if it is a cup with which
she has finished - and replaces it on the shelf.

CLOSE SHOT of Hel en.

HELEN
|"m sure |'m being a nuisance..
but, Mark, | very nuch want to..

Her voice trails away.
CLOSE SHOT of Mark. He is holding out a small package.

MARK
Happy birthday.

HELEN
Mar k! That's very sweet of you -
but really.

MARK
It isn't nmuch... | don't know
anyt hing about... presents for
twenty-one... but | sawit this
nmorning... so... please.

HELEN

(gently)

Thank you. ..

( MORE)

She takes the package, and unwaps it. Inside is a slender
br ooch
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HELEN ( CONT' D)
It's beautiful...

MARK
| like the design... More mlKk?

HELEN
More?... No, thank you, Mark..
and | really appreciate this..
|"mgoing to put it on now.
He watches her hold it against her dress.

HELEN ( CONT' D)
There?... O there?...

MARK
The first place...

HELEN
| think so too!...

CLOSE SHOT of Helen pinning it on.
CLOSE SHOT of Mark touching his |apel.
CLOSE SHOT of Hel en glancing at her watch.

CLOSE SHOT of Mark glancing at his. He thinks of the ticking
clock in the dark-room

Hel en | ooks up, and sees him

HELEN ( CONT' D)
| am keepi ng you.

MARK

No... | prom se
HELEN

Mark, |'m here for sone advice.
MARK

From nme? Pl ease..

He | ooks as if he has just been voted the best caneranan
of the year (unaninmously) - and the two filns he directed
have both won Gscars (though Don Jarvis understood them

Hi s delighted astoni shnent is such that she has to smle.

HELEN
work in a public library -
children's section... |I'm

o
in the
telling you that to postpone
adm tting what always enbarrasses
ne. ..

( MORE)
She takes a deep breath.
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HELEN ( CONT' D)
In nmy spare tinme... | wite.
MARK
VWhat's enbar. ..
HELEN

| wite stories for children..
but so did Gimnm .. Hans Andersen..
Lewis Carroll...

MARK
Had any published?

HELEN
Some short stories.

MARK
|"d like to read...

HELEN
| learned today... that ny first
book... has been accepted! ... For
publication in the spring..

MARK
But that's wonderful... what's it
about ?

HELEN

A magi ¢ canera - and what it
phot ogr aphs. . .

CLOSE SHOT of Mark.

MARK

What ever made you... think of that?
HELEN

"1l tell you one day - | prom se..
MARK

Wel | what does it phot ograph?

HELEN
"1l tell you that too - but,
Mark... this is the problem.. The
children who read the book w ||
want to see the pictures the canera
takes - but the publishers say
they're inpossible to photograph,
and suggest drawi ngs... but | don't
agr ee.

MARK
No - nothing's inpossible.
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HELEN
was hoping you' d say that! There
must be phot ographs - however
difficult to take - and | was
wondering, Mark - if you'd..

MARK
Ch yes.
HELEN
discuss it with ne.
MARK
t ake t hem
HELEN
Mark - | can't ask you to do that...

They have cancell ed his Oscar.

HELEN ( CONT' D)

| nmean... the publisher's mghtn't
agr ee.
MARK
|'d take them .. for you
HELEN
Yes but... the noney.
MARK
There are sone things... which

phot ograph. .. for nothing.

HELEN
| didn't nean to offend you.

MARK
O fend?

CLOSE SHOT of Mar k.
MARK ( CONT' D)

Helen... if you knew what it
meant... for sonmething to happen

to me... that | don't have to nake
happen... it's like... you've given

me a twenty-first birthday...
CLOSE SHOT of Helen | ooking at him..

MARK ( CONT' D)
What does your canera photograph?

HELEN
Mark - | nust go... | just wanted
to know... if you'd talk it over

with ne.

( CONTI NUED)



65

CONTI NUED: ( 5)

MARK
When pl ease?
HELEN
That's up to you
MARK
Helen ... | don't know nuch about...
di nner out... but would you cone
wth nme?
HELEN
Thank you.
MARK
Thank you.
HELEN
When?
MARK
Oh. ..
HELEN
What's the matter?
MARK
It had better be soon...
HELEN
Are you goi ng away?
MARK
Al nost for certain!
HELEN
Oh... well you suggest when.
MARK
Are you free... tonorrow ni ght?
HELEN
Yes.
MARK ( CONT' D)
| hope | am
HELEN
"Il understand if you're not.
MARK
"1l try to be - I'll try ny hardest
to be.
HELEN
Thank you for listening... and for
nmy present.

( CONTI NUED)
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MARK
and for m ne.

They | ook at each other in silence.

HELEN
Good ni ght, Mark. ..
(turning to the
door)

MARK
Good night... Helen...

He watches her |eave, standing very still.

O fstage, the tinme cl ock expl odes.

CLOSE SHOT - the excited clock. Mark's hand silences it.

| NT. DARK- ROOM - GREEN LI GHT 66

Mar k opens the developing tank, lifts out the rack of film
drops it into the fixing bath.

He switches light fromgreen to red.
CLOSE SHOT - green to red dark-room | anp.

Mark lifts the rack of glistening filmout of the fixing
bath and scans the image.

CLOSE SHOT - Mark's face and the tell-tale black and white
i mages.

CLOSE SHOT - the film A pile of trunks.
In the darkness we hear a man enquire softly:

MAN' S VO CE
Looking for a trunk?

CLOSE SHOT of a Tall Man with a severe face. He is standing
in front of a famliar pile of trunks marked at 'Specially
Reduced Prices'.

CAMERA PULLS BACK SLOALY - and WE SEE whom he i s addressing.
It is D ane.

CAMERA PULLS FURTHER BACK and WE SEE that we are in a snal
t heatre wat ching rushes..

| NT. THEATRE I N STUDI O - DAY 67
CAMERA PANS across Baden's disgruntled face... the Chief
Cameraman's bored face... the Script Grl's puzzled face..

to Diane's expression of rapture as she watches herself on
t he screen.
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DIANE (O.S.)
l'd like to see that one.

From Di ane's POV VE WATCH the screen. W see the Tall Man
(SHOP ASSI STANT) reaching for a trunk and laying it on the
counter. He opens it with a flourish. Vivian passes across
the screen - glances casually at the trunk - and wanders
of f.

BADEN
No - no - no - we nust get sone
conedy into this...!

The Assistant D rector nods.

BADEN ( CONT' D)
We'll retake it this norning..

CAMERA LI NGERS for a nonment on the screen as Diane (on-
screen) smles at the Assistant.

DI ANE
(she pockets a snal
item
"Il take it.

The Assistant bows and cl oses the trunk. W dissolve to
the set itself -

DI SSCLVE TQO
I NT. STUDI O - DAY 68

The Assistant is |eaning over the counter, |istening
intently. Diane stands in front of the counter, receiving
the attentions of the Make-up Man.

Baden's voice is overl aid:

BADEN
| want sone conedy in this scene..

CAMERA PULLS BACK

The unit is busy preparing for a retake. The studi o canera
(and its crew) are off canera, and we concentrate on Baden
briefing his artistes.

He is clutching a script as if afraid that opening it m ght
be i ndecent exposure.

BADEN ( CONT' D)
I nstead of taking the first trunk
you see, | want you, darling... to
ask for a blue trunk - and when he
brings it to you, to ask for a red
one - and when he brings that, to
ask for a white one...

( MORE)
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BADEN ( CONT' D)
(turns to the

Assi st ant)
And you, Mchael... get the trunks
one by one - growi ng nore and nore
fed up - and we'll end on a gag
which I'Il think of in a mnute -
all right?
DI ANE

| don't feel it!

BADEN
Don't feel it! Do it!

ASSI STANT DI RECTOR
(hastily)
Positions, everyone!

Over Mark's shoul der - behind the canera - WE WATCH t he
Unit taking up positions.

ASSI STANT DI RECTOR ( CONT' D)
Anyone seen Vivi an?

BADEN
Who?

ASSI STANT DI RECTOR
The red-headed bystander - Viv.

BADEN
(1t mpatiently)
Never mind - |I'mcutting her out
of this scene... Let's run it.

ASSI STANT DI RECTOR
(shouti ng)
Qui et, everyone!

From Mark's POV WE WATCH t he scene being rehearsed. D ane
approaches the trunk counter and the Assistant smles at
her .

ASSI STANT
Can | interest you in a trunk?
DI ANE
Thank you. ..
(poi nti ng)

|'d like to see that one..

ASSI STANT
Certainly, madam ..

He turns away. She pockets a small itemfromthe counter.
He heaves a trunk forward.
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ASSI STANT DI RECTOR
It's beautifully fitted -
(he opens it)

She takes a perfunctory gl ance -

DI ANE
|'d like to see one in red.

ASSI STANT
Certainly, nmadam

She pockets another item He turns and westles with
another trunk... brings it forward and opens it

DI ANE
do you have one in white?

ASSI STANT
Certainly, nmadam

Mark wal ks away quietly fromthe back of the Canmera Crew
He hurries to the shelf where he keeps his cine-canera and
a lunch basket. He reaches for his canera.

Di ane's voice is overlaid.

DIANE (O S.)
Do you have one in blue?

ASSI STANT (O S.)
Certainly, madam ..

Mark turns towards the rehearsal and raises his cine-canera.
WE SEE the Assistant try to lift a blue trunk - and half
coll apse with the weight of it.

CLOSE SHOT of Baden - beam ng.

The Assistant manages to drag the trunk forward. He | eans
over it - exhausted - then starts to open it.

Mar k noves round until Diane's face is in the finder.

As the lid of the trunk is opened we can see only her eyes
above the rimof the lid... WE HEAR her scream

CLOSE SHOT of Baden - freezing.
There is the sound of a body falling to the ground.
BADEN
The silly bitch! She's fainted in
the wong scene..

FADE QOUT:
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In the darkness WE HEAR a tel ephone ringing... and then
another... and then another... then they all nerge into
one big bl ast.
FADE | N:

CAMERA TRACKS qui ckly towards a door nmarked PUBLICI TY
DEPARTIVENT.

| NT. PUBLI CI TY DEPARTMENT - DAY 69
The Head of publicity has a receiver to his ear.

HEAD OF PUBLI CI TY

is this agag?... Agirl in a
trunk!... Wio is she?... Wll,
which unit?... The walls are closing

in?... What a break for thenm ... |
mean what a heart break!
(he is already
speaking into
anot her tel ephone)
call a press conference.
(he turns to the
origi nal tel ephone)
["mon ny way down!

EXT. LONDON - DAY 70
A police car. There are two nen seated at the back
| NT. POLI CE CAR - DAY 71

CHI EF I NSPECTOR GREGG is reading a file. A plain-clothes
SERGEANT (M LLER) is seated next to him The Sergeant
gl ances at his Chief apprehensively.

SERGEANT M LLER
Excuse ne, Chief.

CHI EF | NSPECTOR
Vnt

SERGEANT M LLER
We pass ny house when we reach the
bypass. Wwuld you mnd if | drop
off for a m nute?

CHI EF | NSPECTOR
(wi thout raising
hi s eyes)
To coll ect your kid' s autograph
book?

SERGEANT M LLER

Yes, Chief!... If the nipper hears
where |'ve been...
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CHI EF | NSPECTOR
(turns to the driver)
right, Dawson - anything to

hel p the Sergeant...

(stares down at the
f ol der)
and it's about tinme the Sergeant

helped me - we're getting nowhere
with this.

Over his shoul der WE SEE what he is | ooking at

phot ogr aph of

Dora in her furs and finery.

SERGEANT

What about that man the | andl ady
passed?

CHI EF | NSPECTOR

She couldn't describe him- except
to say that he was carrying
sonet hing that she couldn't see.

SERGEANT

That' s a hel p.

it

CLOSE SHOT of the Inspector staring at the folder.

CHI EF | NSPECTOR

Sergeant, |'ve been on the force
thirty odd years... and | have
never seen such fear on anyone's
face as on this girl's..

(al nost to hinsel f)

VWhat was it she saw?

SERGEANT

Surely, Chief... a man com ng at

her

- wth a sharp weapon.

CHI EF | NSPECTOR

I"'mfamliar wth that kind of
terror. This is sonmething new to

but what ?

The Sergeant gl ances at Dora's phot ograph.

CHI EF | NSPECTOR ( CONT' D)

...now take a | ook at how we found

her.

He starts to turn the page

is

79.
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A door with a sign on it: CANTEEN CLOSED TODAY

CAMERA TRACKS TOMRDS it .

71
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| NT. CANTEEN - DAY 72

Mark is sitting by an open wi ndow at the far end of the
canteen. H's cine-canmera and |unch basket are by his side.

From Mark's POV WE SEE that the unit (with the exception
of Di ane and Baden) is crowded into the canteen.

They have formed thensel ves into small groups and are
tal king in whispers. The Assistant Director is standing
with his back to the door. A GRL calls out:

GRL (OCS)
How rmuch | onger nmust we wait in
here?

ASSI STANT DI RECTOR
Till the police arrive... D.J.'s
or ders.

Mark gl ances at a group in the coner. The Trunk Assi stant
is encircled by eager |isteners.

ASSI STANT

and when she opened that trunk...
and | saw what was inside... ny
dears - | nearly fainted with her -

(he runs a delicate

hand across a

del i cate forehead)
and do you know what horrified ne
nost ?

ASSI| STANT DI RECTOR
D.J. says not to discuss it.

ASSI STANT
Any nore sauce fromD.J. and |
shall refuse to sign for seven
years! My dears... that poor girl's
expr essi on.

Mar k gl ances out of the w ndow.

From his POV WE SEE a police car driving across the
courtyard. Mark watches wth great interest - then reaches
for his cine-canera.

He phot ographs the police, then puts his cine-canera on to
the table and sits back... waiting. CAMERA LI NGERS for a
moment on the fol ded tri pod.

DI SSCLVE TQO
I NT. SET - DAY 73

The set is conpletely deserted. It is lit by a single | anp.
A solitary trunk stands on the counter, its lid closed.

( CONTI NUED)
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VWE SEE Don Jarvis enter, followed by the two Policenen.
Baden and the Publicity man bring up the rear.

Don Jarvis points towards the trunks departnent. The Chief
| nspector nods, then he and the Sergeant approach the
counter.

Carefully the Inspector raises the lid of the trunk - he
| ooks i nsi de.

CLOSE SHOT of the Inspector - over the top of the lid. H's
expression is mainly one of surprise.

CLOSE SHOT of the Sergeant staring into the trunk. He is
al so surprised - but there is nausea in his face.

They | ook up at al nost the sanme nonment... their eyes neet.

SERGEANT
(in a whisper)
Chief, it's exactly the...

| NSPECTOR

| know. ..

(he closes the trunk

qui ckly. Quietly)

don't say anyt hi ng.

(he faces Don Jarvis)
Vell, sir... we shall probably
have to interview everyone at the
studio, so we'd better plan a
canpaign that won't interfere too
much wi th your productions.

JARVI S
(warmng to him at
once)
Thank you, Chief Inspector... if

you knew what even a single day's
del ay coul d cost.

| NSPECTOR
Oh, we do sir.
(his eyes are on
t he trunk)
DI SSOLVE TO
CLOSE SHOT of Mark.
| NT. CANTEEN - DAY 74

He is | ooking out of the window - his canera at the ready.
Overlaid is the sound of a door opening... the buzz of
conversation dies away. W hear Don Jarvis' voice.

JARVIS (O S.)
If I may have your attention
pl ease.

( MORE)

( CONTI NUED)
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A hand tugs at Mark's el bow. He turns round. The C apper
Boy | ooks at himwaringly.

From Mark's POV WE SEE Don Jarvis standing in the doorway -
facing a suddenly hushed room The great man's hands are
folded in front of him -

JARVI S
The police wish to interview each
of you individually... after which
you will be at liberty to | eave.

FromD.J.'s POV WE SEE the upturned faces - the light from
the wi ndow falls upon Mark, listening to himw th rapt
attention. Mark's hands are folded in front of him

JARVI S ( CONT' D)

There will, of course, be no
shooting today... but work will be
resuned, as usual, tonorrow. ..
with, |I hope, all of you present.

CLOSE SHOT of Don Jarvis.

JARVI S ( CONT' D)
| ook to you to give the police
your fullest cooperation.
(he turns abruptly
and | eaves')

Sergeant MIller enters with a sm|e.

SERGEANT M LLER

Vll now. .. let's get ourselves
organi zed. ..

(taking a piece of

paper fromhis

pocket)
W don't want to keep you cooped
up in here, so we've worked out a
tinetable... W'Il talk to the
artists first, then the technicians
in this order...

Mar k reaches for his cine-canera...
Dl SSOLVE TO

A SERIES OF BRI EF SHOTS of the unit being interviewed by
t he poli ce.

EXT. STUDI O GROUNDS - DAY 75

The Young Extra who spoke to Vivian in the exterior set
points excitedly to the wall where Vivian and Mark | ay.

The I nspector and Sergeant carefully exam ne both sides of
the wall. The Inspector stoops, picks up sonething with a
pair of tweezers and puts it in an envel ope.
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CAMERA PANS. 76

A few passers-by | ook on froma distance. One of themis
wat chi ng through his cine-canera.

DI SSCLVE TQO
I NT. SMALL OFFI CE - DAY 77

The Young Extra who shared Vivian's dressing roomis talking
to the Chief Inspector and Sergeant.

EXTRA
...She said she didn't want a |lift -
because she had a call to make
| ocal ly.

CHI EF | NSPECTOR
Did she say where?

EXTRA
No, sir... and when | left, she
was still in the dressing room

CHI EF | NSPECTOR
| see... let's have a look at this
dressing room shall we?

EXTRA
Yes, sir

I NT. PASSAGE I N STUDI O - DAY 78

The Policenmen and the Extra are wal king away from canera
down a passage. A few nenbers of other units pass them by
w t hout a glance. One of these (A @ RL) smles into canera.

G RL
Hal | o, Mark..

MARK (O. S.)
Hal | o.

The girl wal ks out of picture. THE CAMERA (and Mark) TRACK
after the Policenen.

| NT. ENTRANCE TO DRESSI NG ROOM - DAY 79

As the I nspector opens the door of the dressing room Mark
hurries past. He raises his cine-canmera and phot ographs
the Sergeant. The Sergeant turns to close the door. He
sees Mark. straightens his tie and | ooks as severe as he
can.

SERGEANT
Hey, | don't think you ought to do
t hat !

( CONTI NUED)
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MARK
Sorry, sir.

He hurries down the passage.

| NSPECTOR
(turning round)
Do what ?
SERGEANT

Make nme fanous. Sone chap was giving
me a screen test

The Extra's voice is overlaid - a hint of hysteria init.

EXTRA (O S.)
That's where she sat. Inspector.

The I nspector turns away, and the Sergeant closes the door.
DI SSOLVE TO
| NT. SMALL OFFI CE - DAY 80

The door of the snmall office opens - and the Chief Caneraman
cones out.

CAMERA PANS - 81

On a bench at the end of the passage Mark, the C apper
Boy, and a nenber of the canera-crew are waiting.

VA CE
And whoever did it nust be...

CH EF CANMERANMAN
You' re next.

The Crew menber hurries into the office, and cl oses the
door. The Chi ef Cameraman wanders off thoughtfully.

Mark and the Cl apper Boy are left sitting side by side.

CLAPPER BOY
| " ve been wat ching you..
MARK
Oh?
CLAPPER BOY

Have you been film ng those
pol i cenmen?

MARK
Yes, |I've a few quite interesting
shots of them- it's a chance |
never expected!

( CONTI NUED)
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CLAPPER BOY
A chance for what?
MARK
To photograph... an investigation...
or as nmuch of it as | can.
CLAPPER BOY
What on earth for?
MARK
It wll conplete a docunentary |I'm
maki ng.
CLAPPER BOY

docunent ary?
Mar k nods.

CLAPPER BOY ( CONT' D)
VWhat's it about?

MARK
|"d rather not tell you till it's
finished. And it soon will be ...
CLAPPER BOY
But suppose they catch you?
MARK
Oh they will - they | ook very
efficient.
CLAPPER BOY
Don't you m nd?
MARK
No.
CLAPPER BOY
But they m ght confiscate your
camer a.
MARK
I"mafraid they wll! But by then...
"Il have finished with it.
CLAPPER BOY
| don't...

The door of the small room opens, and the Crew nenber cones
out.

CREW MEMBER
You, WMark?

MARK
Thanks. . .

( CONTI NUED)
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He rises slowy... the cine-canera is over his shoul der.
CLAPPER BOY
Mark, hadn't you better |eave that
wth nme?
MARK
No, John.
CLAPPER BOY

I'"d |l ook after it.
MARK
|"'msure of that - but I'd like to
phot ograph themwhile they're
guestioni ng ne.
The C apper Boy | ooks at himin amazenent.

MARK ( CONT' D)

| don't suppose they'll let ne.
CLAPPER BOY

Mar k, are you potty?
MARK

Yes, do you think they'll notice?

The d apper Boy | aughs.

CLAPPER BOY
Don't get into any trouble for
heaven's sake —I| want to discuss
that filmat the Everyman...

MARK
Yes... I'd like that...

He wal ks slowy towards the door.

The C apper Boy takes out a copy of Sight and Sound and
starts to read it.

I NT. SMALL OFFI CE - DAY 82

The Inspector is seated at a desk, reading sone notes. The
Sergeant is seated by the side of the desk, a pile of papers
in front of him

There is a gentle knock on the door. The Sergeant gl ances
at a list.

SERGEANT
Mark Lewis - focus-puller...
What ever that may be?

( MORE)

The I nspector nods.

( CONTI NUED)
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SERGEANT ( CONT' D)
Come i n.

He puts a tick on the list. There is the sound of a door
openi ng. The | nspector | ooks up..

From his POV WE SEE a young man with a canmera over his
shoul der advanci ng shyly towards him

| NSPECTOR
M. Lew s?

MARK
Yes, sir...

| NSPECTOR

"' m Chief Inspector Gegg and this
is Sergeant Mller. Gab a chair.

The Sergeant gl ances up.

SERGEANT
Ah! My phot ogr apher.

MARK
| " ve brought the canera in case
you want to take the film away.

He holds out his camera. The Sergeant glances enquiringly
at the Inspector.

| NSPECTOR
That's all right, M. Lews - as
|l ong as we don't appear at the
Qdeon next week in place of the
cartoon.

Mark sm | es.

MARK
Thank you, sir.

| NSPECTOR
VWell now, have you anything to
tell us?

MARK
Don't think so, sir.

| NSPECTOR
Did you know the girl?

MARK
Yes, sir...

| NSPECTOR
How wel | ?

( CONTI NUED)
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MARK
Mai nly by sight.
| NSPECTOR
When did you see her |ast?
He picks up a pencil —taps it idly on the desk.
MARK
Yest erday afternoon - when we
br oke. ..
| NSPECTOR

Speak to her?

MARK
Cal l ed out good night - don't know
if she heard?

CLOSE SHOT of Mark's fingers... tapping on his knee in
time to the pencil.

| NSPECTOR
What did you do then?
MARK
Took sqme shots, sir - for a film
" m maki ng.
| NSPECTOR
Ch. .. where?
MARK
Al'l over the place, sir... it's a
docunent ary.
| NSPECTOR
Anyone with you?
MARK
No, sir. Just ny canera.
| NSPECTOR
What tinme did you arrive hone, M.
Lew s?
MARK
About ten... ten-thirty...
| NSPECTOR
Anyone see you?
MARK
Yes... the people downstairs.
| NSPECTOR

| see.

The tel ephone rings. The Sergeant pronptly answers it.

( CONTI NUED)
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SERGEANT
Sergeant Mller - Right, 1'll tel
him ..

He replaces the receiver, turns to the Inspector.

SERGEANT ( CONT' D)
The doctor's finished his examn...

The I nspector rises at once.

SERGEANT ( CONT' D)
...wants to see you -

| NSPECTOR
Ri ght .
(he gl ances at Mark)
That'll be all for the nonent, M.
Lew s - thank you

MARK
(he turns to the
door)
Thank you, sir

| NSPECTOR ( CONT' D)
Wait a m nute.

Mark stands very still.

| NSPECTOR ( CONT' D)
direct me to that set of yours,
wll you? I'd probably end on
| ocati on.

MARK
"1l take you there, sir.
(he opens the door)

| NSPECTOR
Thanks.
(he gl ances at the
Ser geant)
Carry on with the interviews,
Ser geant.

SERGEANT
Yes, sir.

Fromthe Sergeant's POV WE SEE Mark turn to go into the
passage.

The Sergeant stares at the canera on his shoulder... then
t he door cl oses.

The Sergeant makes a note on a piece of paper.
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| NT. PASSAGE - DAY 83
The I nspector and Mark wal k side by side along the passage.
The O apper Boy cones into view - still reading Sight and
Sound.

The C apper Boy glances up - just intinm to see the

| nspector and Mark wal k side by side to the end of the
corridor.

CLAPPER BOY
(staring after then
| warned himto be careful!

DI SSCLVE TQO
| NT. ENTRANCE TO SET - DAY 84

A Constable is standing outside the entrance to the set.
From his POV WE SEE the I nspector and Mark approach. The
Constable stiffens... From Mark's POV WE SEE t he Constabl e
barring the entrance.

| NSPECTCOR
| think I can find ny way now. ..

Mark sm | es.

| NSPECTOR ( CONT' D)
...thanks for the escort

The I nspector hurries towards the door of the set.
The Constable opens it - and the Inspector goes inside.
The Constabl e closes the door - and stands in front of it.
Mark turns away quickly.

DI SSCLVE TO
EXT. COURTYARD - DAY 85
The carpark is jammed with cars - but there is hardly anyone
in sight. Mark hurries towards the |large sliding doors of
Stage E - they are a few feet apart. He | ooks round
carefully, then slips inside.
| NT. STAGE E. - DAY 86
Facing Mark is the darkened set of an hotel bedroom Beyond
this is another set - also in darkness - and beyond this
yet another. Only in the far conmer of the studio - in the
furthernost set - is there a |ight burning. Voices can
faintly be heard comng fromthis set.
Mark wal ks quietly towards a | ong | adder which leads up to

the gantry. Carefully - rung by rung - he starts to clinb
the ladder. At the top of the |ladder is a gallery. Mark
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noves al ong the maze of bridges until he is nearly above
t he Pol i cenen.

Mark raises his head cautiously - and | ooks down.

Far bel ow WE CAN SEE t he | nspector standing next to the

Doctor - a tall, silver haired man - who is peering into
an open trunk. Detectives are photographing the set. Mark
raises his cine-canera... its gentle purring seens to echo

round t he studio.

CLOSE SHOT of Mark's jacket pocket. A row of pencils is
sticking out. As he leans forward the pencils tilt.

Through the finder-matte of Mark's canera WE SEE t he
| nspector - very far away - peering into the trunk and
noddi ng.

A faint echo of conversation is overl aid.

DOCTOR (O S.)
No doubt at all... wounds were
caused by the sane instrunent...

Mar k changes lens (and alters the finder to a 75mm | ens).
The Doctor's face - thin and inpersonal - appears in the
finder over the lid of the trunk.

DOCTOR (O S.) (CONT' D)
both wonen... subjected to the
nost vi ol ent shock. ..

| NSPECTOR (QO. S.)
VWhat sort of shock?

DOCTOR
...still cannot determ ne - but
| ook!

He points to sonething in the trunk - out of the canera's
eye-|ine.

CLOSE SHOT of Mark.
He bal ances carefully - then raises the canera above his
head. As he leans forward, the pencils fall. WE SEE t hem

shooting like small torpedoes into the darkness bel ow
They meke three separate | andings.

CLOSE SHOT of the Inspector. Looking up.
From his POV WE SEE tiers of scaffolding deep in shadow.. .

| NSPECTOR
Qui et, everyone. Please..

The Detectives make as nuch noise to becone quiet as the

normal occupants of the studio - and then there is conplete
si |l ence.
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Conpl ete, except for the Doctor's asthmatic breathing..
And then - so gently that it mght al nost be in our own
m nds - WE HEAR a purring sound fromthe shadows above.
The Inspector listens intently.

DETECTI VE
| thought | heard a putty cat!

There is a burst of laughter - the Inspector frowns.

| NSPECTOR
| don't want to spoil anyone's
fun, but we do have a mani ac on
our hands, and if we don't get him
qui ckly there'll be a third unsol ved
murder to report to the
Comm ssioner. So let's hurry things
up, shall we?

DETECTI VE
Sorry, Chief!

The 'putty cat' Detective raises his flashlanp towards the
trunk counter. In the brilliant flash of |ight that ensues,
we glinpse a shadowy figure noving towards a | adder high
in the scaffolding... But then we are |looking for it - no
one else is. The flashlight dies away.

The scene fades with it.
CLOSE SHOT of a knitting-needl e held upwards.

Anot her knitting-needle scales down it like a fireman
descendi ng a | adder.

CAMERA PULLS BACK
I NT. HELEN S SI TTI NG ROOM - DAY 87

Ms. Stephens is doing her knitting. The inevitable glass
stands on the table beside her. Helen is seated opposite,
readi ng froma newspaper

HELEN
she was appearing in Arthur Baden's
new filmThe Walls Are dosing In,
starring D ane Ashl ey.

CLOSE SHOT of M's. Stephens listening intently.

HELEN ( CONT' D)
a spokesman at the studio said
that her performance in the film
showed such prom se, that her role
was to have been built up... A
work at the studio ceased today as
atribute to her nenory!

( CONTI NUED)
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Ms. Stephens sips fromher glass. The Prime Mnister to

visit Athens.

MVRS. STEPHENS
Mark is in films, isn't he?

HELEN
Yes, darling... It is reliably...

MVRS. STEPHENS
| wonder if he knew her?

CLOSE SHOT of Hel en | ooki ng up.

HELEN
"1l ask himtonight...

MRS. STEPHENS
| s he taking you out?

HELEN
If he's free.

MRS. STEPHENS
That's very chival rous of him
Where's he taking you?

HELEN
|'ve no idea - and | don't suppose
he has. ..

MVRS. STEPHENS
VWi ch studi o does he work at?

HELEN
"Il ask him

MVRS. STEPHENS
If he's free.

Behi nd her back we see that her fingers are crossed.

HELEN
"1l bring himin and introduce
you if...

MRS. STEPHENS
| feel 1 know him

HELEN
Now how can you?

Ms. Stephens stiffens suddenly.
MRS. STEPHENS
He's here.
( MORE)

CLOSE SHOT of the wi ndow.
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Mark is standing outside - |ooking in.
MRS. STEPHENS ( CONT' D)
Wy don't we nmake him a present of
the wi ndow? He practically lives
t her e!

Hel en beckons to Mark to cone in. W see himnod eagerly -
and | eave the w ndow.

HELEN
How did you know where he was
st andi ng?

MRS. STEPHENS
The back of ny neck told ne... the
part that | talk out of!
Hel en hurries to the door of the sitting room
| NT. HALL - DAY 88
Mark cl oses the front door behind him

From his POV WE SEE the door of Helen's sitting room open -
and she stands on the threshol d.

HELEN
Hal | o. ..

MARK
Free?

HELEN
Yes.

MARK
Good! So am ...

HELEN

|'"d like you to cone in for a nonent -
and nmeet ny not her.

MARK
Yes, please...

She hol ds open the door. He goes inside. The screen
suddenly greys out into the veiled images of Ms. Stephens
worl d. We hear Helen's voice.

HELEN (O.S.)

Darling, this is Mark... Mark, ny
not her .

WE HEAR t he sound of footsteps shuffling shyly forward -
and then Mark's voice, every intake of breath magnified.

MARK (Q S.)
How do you do... Ms. Stephens..
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VWE HEAR t he poundi ng of soneone's heart - and then Ms.
St ephens’ voi ce.

MRS. STEPHENS (O S.)
Hal | o, WMark.

As her voice dies away.

FADE | N:

| NT. HELEN S SI TTI NG ROOM 89
CLOSE SHOT of Mark's hand clasping Ms. Stephens'.

CLOSE SHOT of Mark | ooking at her, fascinated.

From Mark's POV WE SEE the sightl ess eyes turned towards

E::: Ms. Stephens' other hand gently feels the surface of

MRS. STEPHENS
Have you been running, young man?

MARK
Yes. ..
(he hesitates)
... didn't want to be |ate for
Hel en.

HELEN
Thank you, Mark - You deserve a
drink for that! Wat would you
like?

MARK
Not hi ng - thank you... very nuch...

Ms. Stephens grunts, and reaches for her gl ass.

HELEN
Darling, I've left your supper in
t he. ..

MRS. STEPHENS
Tell me young man... Wich studio
do you work at?
The screen greys out. WE HEAR Mark's tiny intake of breath.

MARK (O S.)
Chi pperfield Studio .

MRS. STEPHENS
And that poor girl... where did
she wor k?

Soneone's heart is pounding fast.
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HELEN (O. S.)
At Br ookwood.

MRS. STEPHENS
W were wondering if you knew her?

MARK
No - No, | didn't...

MRS. STEPHENS
A pity. | do like first-hand
i nformation.

We hear Mark's small attenpt at a | augh

MRS. STEPHENS ( CONT' D)
Oh, well - | nmustn't keep you
gossi ping after you've run all the
way from - \Were?

Again that little intake of breath.

MARK
The station.

FADE QOUT:
FADE | N:

Ms. Stephens and Mark are staring at each other as if she
has sight and he hasn't. From Helen's POV WE CAN SEE only
Mar k' s back and her nother's upturned face.

HELEN
Darling, may | tell you about your
supper ?

MRS. STEPHENS
No... go and be told about yours!
(she takes Mark's
hand)
Goodbye, Mark... | expect we shal
meet agai n.

MARK
| hope so - Goodbye...
(He turns to the
door)

CLOSE SHOT of Hel en ki ssing her nother and whi spering into
her ear.

HELEN
Darling, we forgot to toss.

M's. Stephens grunts.
HELEN ( CONT' D)
Supper's laid out in the kitchen.
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MRS. STEPHENS
| f you' re not back early, you'l
find nme laid out with it!

HELEN
We'll be early! Good night, darling.

MRS. STEPHENS
Good night. ..

Mar k hol ds the door open for Hel en and she goes into the
passage. Mark turns and takes a long | ook at Ms. Stephens.
She is in the mddle of raising her glass. She stops
suddenly, the glass poised md-air. He goes out - closing
the door. She finishes her drink as if it is her |ast.

90 | NT. PASSAGE - DAY 90
Helen is waiting by the door.

From her POV WE SEE Mark conming eagerly towards her, his
canera over his shoul der

HELEN
Mar k. . .
MARK
Yes, Hel en?
HELEN
| want to ask you sonething rather

personal . ..
He | ooks at her anxiously.
HELEN ( CONT' D)
How long is it since you' ve gone
out w thout that?

MARK
Wt hout what ?

HELEN
Your canera...

MARK
. ..

CLOSE SHOT of Mark.

MARK ( CONT' D)
don't think I know?

HELEN
Exactly. I've never seen you w thout
it... but are you going to need it
toni ght ?

( MORE)

He | ooks at her in silence.
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HELEN ( CONT' D)
Well are you? And if so... shall
bring some work with nme too?

MARK
|"mnot going to need it tonight!

HELEN
Good - then give it to ne!

She hol ds out her hand. He | ooks at her, appalled.
HELEN ( CONT' D)

At"ll be quite safe - 1'll put
it away for you

MARK
(in a whisper)
No!
HELEN
Then take it upstairs - if you

can't trust me with it...
CLCSE SHOT of Mark.

MARK
| trust you.

HELEN
Then | ook. ..

She opens the door of her bedroom- and turns on the |ight.

HELEN ( CONT' D)
...let's put it in here.

| NT. HELEN S BEDROOM 91

She crosses to a cupboard and unlocks it, then turns round.
He is standing hesitantly on the threshol d.

HELEN
Come in - and see for yourself.

He | ooks slowy round the room stares for a nonent at the
bed in the coner, but he won't cross the threshold. He
st ays out si de.

HELEN ( CONT' D)
We'll put it in here - and |ock
it.

MARK

This... was ny nother's room
HELEN

Was it, Mark?...
( MORE)

( CONTI NUED)



99.
91 CONTI NUED: 91
Again he stares at the bed.

HELEN ( CONT' D)
| am being tactless, aren't 17?
It's just that... | thought it
was growing into an extra |inb,
and - but you bring it with you if
you want to.

He takes off his canera - and holds it out to her.

HELEN ( CONT' D)
Thank you. ..

She takes it fromhim puts it into the cupboard, and | ocks
it. Then offers himthe key.

MARK
You. . .

HELEN
Thank you.

CLCSE SHOT of Mark.

MARK
| feel...

HELEN
Yes?

MARK

Can't describe it! Could only
phot ograph it -

She | aughs.

HELEN

Shall | tell you what | feel?
MARK

Yes.
HELEN

Fam shed!
MARK

Good!

They hurry towards the door.

DI SSCLVE TQO
92 EXT. MARK' S HOUSE - DAY 92

They wal k down the steps of the house.

( CONTI NUED)
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MARK
There's a snmall place round the
corner... It's awfully good on
Chri stmas Day.

HELEN
ls it?

MARK
Yes... there aren't too many open
t hen.

HELEN
No - it sounds fun

MARK
Thi s way.

CLOSE SHOT of Mark and Hel en wal ki ng al ong by the side of
t he house.

HELEN
| adore new restaurants...

Suddenly Mark stands notionless. He is staring at sonething
of f canera.

Especial ly when -

Her voice trails away... she is staring at Mark staring at
somnet hi ng.

In the shadows, at the nouth of an alley, a young couple
are ki ssing.

Mar k stands notionless, staring at them Automatically his
hand reaches for his canera. Helen starts to speak - then

| ooks at himin silence. The man gl ances round. Mark hurries
away and Helen stares after him

CLOSE SHOT of Mark.
He turns back - waiting for Helen.

From his POV WE SEE Hel en conme slowy towards him She
| ooks at him searchingly for a | ong nonent.

He nmanages - but only just - to neet her eyes.

HELEN ( CONT' D)
VWhere is this restaurant?

MARK
Round t he corner..

MVRS. STEPHENS
Know nmuch about filns?

( CONTI NUED)
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HELEN ( CONT' D)
Cone on then...

CLOSE SHOT of Mark.

MARK
Thank you.

They wal k slowy down the street.

CLOSE SHOT of M's. Stephens.
MRS. STEPHENS

Sorry, young man, Helen's out.

CAMERA PULLS BACK
I NT. SITTI NG ROOM - EVEN NG

Tony is standi ng unhappily opposite Ms.

TONY
Oh!

MRS. STEPHENS
Wth Mark - fromupstairs.

TONY
Oh!

MRS. STEPHENS
You can stay and talk to ne -
you |ike?

TONY
vwell I...

MVRS. STEPHENS
Know nmuch about filns?

TONY
Vell. ..

MVRS. STEPHENS
O filmstudios?

TONY
No, I...

MRS. STEPHENS
Where's Chipperfield Studios?

TONY
Chi pperfield, | suppose..

101.

DI SSCLVE TQO
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MRS. STEPHENS
There's a phone book outside..
Look up the nunber, will you? And
see if you can get it.

TONY
Certainly... and then | nust go to
my room

MRS. STEPHENS
G ant ed.

She lifts her glass, and sits, waiting as he crosses the
room

DI SSOLVE TO
| NT. RESTAURANT - NI GHT 94
A small and very pleasant restaurant, alnost full. Helen
and Mark have a corner table. They are dining by
candlelight, and there is a bottle of wine in the mddle
of the table.
As CAMERA TRACKS TOMRDS them Helen is |aughing.

HELEN
| like this place! And this dinner!

CLOSE SHOT of Mark.
He has again won the Acadeny Award.

HELEN ( CONT' D)
...thank you, Mark...

MARK
Are you ready to tal k about your
book?

HELEN

|"mready to tal k about you..
H s face falls.
HELEN ( CONT' D)
It won't take a second - and it's
best to have it said.
Mar k | ooks.
HELEN ( CONT' D)
Carrying a canmera is only one of
your habits, isn't it, Mark?
( MORE)
He | ooks at her in silence.

CLOSE SHOT of Hel en.

( CONTI NUED)
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HELEN ( CONT' D)

. when you stared at that couple,
you were like the little boy on
that filmyou showed ne... | ooking
over the wall at sonething he
shoul dn't see. But Mark - you're
strong enough nowto |lift that
child off the wall... aren't you?

He hesit ates.

A pause.

HELEN ( CONT' D)
aren't you?

MARK
"1l try to be

HELEN
WIIl you, Mark?... WIIl you really?

MARK
Yes. ..

HELEN
Lecture finished...

MARK
When your book's published - wll
you go on working in a library?

HELEN
Yes, Mark... in case, one day, a
child comes in and asks for it!
MARK
1] come in.
HELEN

"' m not popular wth nmy custoners!
They ask nme for horror comcs -
and | take their sticky hands and
drag themto where there are books!

CLOSE SHOT of Hel en.

HELEN ( CONT' D)
... and do you know, Mark, waiting
for themto cone in next time and
ask for books... is as exciting...
as a horror comec..

MARK
What does your nmagic canera
phot ogr aph?

HELEN
Peopl e. ..
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MARK
Yes?. ..

HELEN
It's owned by a little boy who is
terrified of grown-ups... but when

he | ooks in his nagic canera he
sees grown-ups as they were when
they were children... and he isn't
frightened any | onger.

CLOSE SHOT of Mark |istening, engrossed.

HELEN ( CONT' D)

.. and one day he gives his canera
away to a little boy who is even
nore frightened of grown-ups than
he was - and do you know what he
finds?

The little boy opposite her shakes his head.

HELEN ( CONT' D)

t hat when he | ooks at grown-
ups without his canmera he can stil
see them as they were when they
were children! And that neans
that he's grown up hinself...

A nonent's pause. She drinks her wine - shy, awaiting his
reaction.

MARK
VWhat made you think of this story?

HELEN
You di d!

CLOSE SHOT of Mark.

HELEN ( CONT' D)
| | ooked out of nmy w ndow -
and saw you going off to work
carrying that canera like a little

boy with a satchel... and an idea
canme... so thank you...
MARK
I'"d like to think... | was
responsible... in sone way...
HELEN

Now what do | do about the
phot ogr aphs?

MARK

Take 'em
( MORE)

( CONTI NUED)
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He slanms the table so violently that a | ady nearby | ooks
around. .. then reaches for his camera.

MARK ( CONT' D)
Ch!

Hel en sm | es.

MARK ( CONT' D)
There isn't a single face that
doesn't look like a child' s - not
a single one - if you catch it at
the right nonment.

He turns around excitedly and sees her watching him

MARK ( CONT' D)
It would be a challenge!... Unlike
anything |'ve photographed!

HELEN
What have you phot ographed, Mark?

MARK
Everything. But nothing I'd want
children to see.

She | ooks at himcuriously.
MARK ( CONT' D)

But this would belong to them -
and they'd know if it wasn't

right... Oh, Helen... | would Ilike
to find those faces for you..
with you...
HELEN
Very well! Let's try!
He | aughs excitedly... She | ooks regretfully at her watch.
At once he | ooks at his.
MARK
You made a prom se to your nother -
HELEN
(gently)
Yes, Mark...
MARK
You' d better keep it.
HELEN
Thank you. ..
He signals to the head waiter... and pays his first bill

for two.

DI SSCLVE TQO
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EXT. STREET - N GHT 95

They wal k al ong the street very close together, but not
qui te touching. Above thema light is shining on a blind
reveal i ng a shadow of a woman undressi ng.

Mark gl ances at the blind - then | ooks away qui ckly.
anftares ahead of him.. and continues to stare ahead of
i
Suddenly Hel en tucks her armthrough his, and smles up at
him.. they walk on in silence.
DI SSOLVE TO
| NT. HALL OF MARK' S HOUSE - NI GHT 96

Hel en and Mark conme in quietly, and cl ose the door.

She gl ances round the dimy lit hall. There is no |ight
under any of the doors, except one at the end of the
passage.

HELEN
Mot her nmust have gone to bed.
(she turns to find
hi m | ooki ng at her)
Mark, it was a wonderful evening..

MARK
That's what | was going to say...
a wonderful evening...

HELEN

(gently)
And you made it wonderful... w thout

your canera
A shadow passes over his face.
HELEN ( CONT' D)
(gently)
"1l get it for you.
He stands notionl ess as she goes into her room.

From his POV WE SEE the hal f-opened door - and the bed in
t he coner.

CLOSE SHOT of Mark forcing hinself to | ook away.

Hel en reappears on the threshold - the canmera in her hand.
He | ooks down at it - then slowy stretches out his hand.

HELEN ( CONT' D)

wonder how this sees grown-ups?
( MORE)
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HELEN ( CONT' D)
(she turns the canera
round)
...me, for instance... now that |
am one.
(she | ooks at herself in the |ens)

MARK
Not you!
(he takes the canera
from her)
HELEN
Mar K.
MARK
It never will... see you!
HELEN
Wy not ?
He hesitates.
MARK
What ever | phot ograph -
HELEN
Yes?
MARK
| always - |ose...
HELEN

| don't under st and.

The door at the end of the passage opens and Tony energes
in his dressing-gown, carrying a towel. He avoids | ooking
at them - goes into the bathroom opposite, and slans the
door .

HELEN ( CONT' D)
He'll wake Mot her!

There is the sound of running water.

HELEN ( CONT' D)

t hank you, again, for ny
eveni ng.

(she is standing

very close to him

smling up into

his face)
WIl you go to bed now - and not
stop up watching those fil ns?

MARK
Vell... I've alittle work to do..
then "Il go to bed... and think
of howto find faces for you..

( MORE)

( CONTI NUED)
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He | ooks down at the face which he has found for hinself.
She raises her head slowy.

MARK ( CONT' D)
...faces which - are faces which..

She kisses himvery gently on the nouth. The bat hr oom begi ns
to sound like a small waterfall.

HELEN
Good ni ght, Mark. ..

He watches her as she goes into the room and doses the
door. A light goes on beneath the door.

He stands very still for a nmonent... then turns the canera
round and points the lens towards his |ips.

Then he turns abruptly, and hurries up the stairs.

The waterfall cascades on. The screen grows dark - and
the dark-room grows out of it.

| NT. DARK-ROOM - NI GHT 97

The big drying drumis turning, feeding the dry print into
a box. A small notor drives it. CLOSE SHOT of the box.
Mark is spooling up the filmas it cones off the drier.
Once or twice he can't hel p glancing at an image.

CLOSE UP of Vivian's face, in the image.
Mark stops the notor and the drum | oosens the end of the

film spools up with a snap, slides the spool off and
hurries out with it.

Mark hurries to his projector, threads the filmand starts
the projector. He flicks it on, as if it were a granophone,
t hen | ooks eagerly at the 16nm screen.

Behi nd hi m sonet hi ng noves in the shadows

REVERSE SHOT of WMarKk.

Over the shoul der of soneone who is standing deep in the
shadows WE SEE Mark. Hi s head obscures what he is watching
on the screen.

HE TURNS ROUND SUDDENLY - 98
From Mark's POV WE SEE t he processing sinks deep in shadow.
He starts to nove towards them then suddenly stares at

t he shadows at the back of the room

Silence - except for the whirring of the 16nm projector.
CLOSE SHOT of Mark's hand - switching on the light. Mark

turns round... he is as astoni shed at what he sees as he
can be.
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CAMERA PANS in its own good tinme to the back of the room

Ms. Stephens is standing in the shadows... a heavy hand
rests on a heavy stick... the sightless eyes stare
unerringly towards the light switch

MRS. STEPHENS
Good eveni ng, Mark..

MARK
... how did you?

MRS. STEPHENS
The young man bat hi ng hi nsel f
brought nme to your door... | managed
the rest of the adventure al one..

He stands notionl ess, staring at her standing notionl ess.
Above her head an ancient, half-blind canera al so stares
at her. The only novenent in the roomis her smle.

MRS. STEPHENS ( CONT' D)
This is one room| expected to
find | ocked.

MARK
| was never allowed a key..., can't
get used to them

Ms. Stephens' sightless eyes stare at him

MARK ( CONT' D)
| brought her hone early.

CLOSE SHOT of her hand - tightening on the heavy sti ck.

MRS. STEPHENS
Thank you. ..

MARK
| s there sonething you..

MVRS. STEPHENS
a tal k.

MARK
Next door would be nore...

MRS. STEPHENS
|'mat hone here... | visit this
room every night.

MARK
Visit?

MRS. STEPHENS
The blind always live in the roons
they live under...

( MORE)
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Mar k nods.
MRS. STEPHENS ( CONT' D)

Every ni ght you pace for hours
above ny head! Wy?

MARK
|'ve no one to talk to... in the
roons | |ive over..

M's. Stephens nods. Her hand touches the black cloth | oading
bag, lying on the table.

MRS. STEPHENS
|"'mtold that you stare too nuch...
so do |I.

CLOSE SHOT of her hand - touching the black cloth bag.
CLOSE SHOT of Mark - wal king slowy towards her.

At once she raises the heavy stick - pointing it towards
hi m

CLOSE SHOT of the stick. It is a shooting stick - with a
sharp spike on the end of it, simlar to the tripod on
Mar k' s caner a.

Mark stares at the stick, fascinated.

CLOSE SHOT of M's. Stephens - exploring the inside of the
bl ack cloth bag with her free hand.

MRS. STEPHENS ( CONT' D)
Cloth... with sonething hard inside
it...

MARK
It's a changing bag... we put filns
init - so that the Iight won't
spoil them..

MRS. STEPHENS
How odd - that the Iight can spoi
anyt hi ng. ..

The screen greys out.
In Ms. Stephens' own dark-room we hear the hum of Mark's
projector - and the pounding of Mark's heart - and, very
faintly, the sounds of Tony bathing hinself.
MRS. STEPHENS ( CONT' D)
Every night you switch on that
fil m machi ne.
( MORE)

We hear his tiny intake of breath.
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MRS. STEPHENS ( CONT' D)
VWhat are these filnms you can't
wait to | ook at?

The sound of his footsteps softly approaching. Like a
chair?

MARK (Q. S.)
Li ke a chair?

MRS. STEPHENS (O S.)
VWat is the filmyou' re show ng
now?

Very faintly we hear Tony singing in his bath.
FADE | N:
The singing dies away, and the sound returns to nornal.

Over Mark's shoul der WE SEE Ms. Stephens hol di ng her stick
in front of her.

MRS. STEPHENS
Wiy don't you lie to nme? |I'd never
know. . .

MARK
You'd know at once -

Ms. Stephens smles - then turns her head towards the
16mm scr een.

MRS. STEPHENS
Take ne to your cinensa.

MARK
Yes.

He takes her armgently and gui des her towards us.

Both of themstare at the 16mm screen... She |leans forward -
her face only inches fromthe screen - the light fromthe
projector flickering on to her.

REVERSE ANGLE SHOT of M's. Stephens. Slowy she stretches
out her hands and touches the screen.

MRS. STEPHENS
What am | seeing, Mark?

Her head and shoul ders bl ot out npbst of the screen - but
bet ween her outspread fingers WE CATCH A GLIMPSE of a girl's
terrified eyes.

MRS. STEPHENS ( CONT' D)
Why don't you answer?

CLOSE SHOT of Mark and M's. Stephens.
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MARK
(staring at the
screen)
It's no good - | was afraid it
woul dn't be.

MVRS. STEPHENS
What ?

MARK
The lights failed too soon.

MRS. STEPHENS
(pause)
They al ways do.

MARK
"1l have to try again.

He hurries to his cine-canera.

MRS. STEPHENS
|"ve yet to nmeet an artist who
coul d judge his own work. ..

Mark slips a new spool of filminto his cine-canera.

MRS. STEPHENS ( CONT' D)
What do you think you' ve spoil ed?

MARK
An opportunity... now |l nust find
anot her.

He | ooks at her thoughtfully, then presses a |light swtch.
A spotlight falls blindingly on to her eyes. He presses
anot her switch, and then another, until the whole of her
face is shining with |ight.

MRS. STEPHENS
Wiy are you putting those |ights
on ny face?

He wal ks towards her. She starts to back away.

The shadow of Mark's head appears on the 16mm screen. WE
SEE himraise his camera - then pull down the tripod.

Bl ack out into the grey darkness of Ms. Stephens' world.

WE HEAR the purring of Mark's canmera - nore clearly than
we have yet heard it. (There is the faint rasp of a cog
whi ch needs oiling.) The sound of footsteps approaching..
the purring changes direction.

MRS. STEPHENS (0. S.)
Mar k. . .

( CONTI NUED)



98

113.
CONTI NUED: ( 5) 98

MARK (O S.)
It's al nost over. ..

The purring is on top of her. There is a sudden thud.
FADE | N:

Ms. Stephens is | eaning against the wall... she has dropped
her heavy stick. It lies on the floor a few feet away from
her. Mark is kneeling in front of her - the tripod firmy

on the floor. The cine-canera is pointing upwards into her
face. He peers excitedly into the viewfinder.

MARK
Please let me finish! It's for
Hel en!

She edges towards her stick. He hurries forward and picks
it up. He looks at the spike on the end of it - then
carefully gives it to her by the handle. She grasps it
tightly.

MRS. STEPHENS
What do you nean? It's for Hel en?

MARK
She wants to see sonething |'ve
phot ogr aphed!

He returns excitedly to his canera.

MRS. STEPHENS
My daughter sees enough of ny face
wi t hout phot ographs. ..

On Mark's focusing screen WE SEE the fear on her face. Her
hand trenbl es as she w pes away the perspiration.

MARK (O S.)
Pl ease... don't be frightened.

MRS. STEPHENS
Not frightened! Hot!

But it is fear that we are | ooking at.

MRS. STEPHENS ( CONT' D)
So put that canera away...

On the focusing screen we see her noisten her |ips
nervously.

MARK
Yes!

He switches off the canera abruptly, and folds up the

tripod. He turns away w thout |ooking at her - and hurries
to the door
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CLOSE SHOT of M's. Stephens listening to his novenents -
puzzl ed.

MRS. STEPHENS
In rather a hurry, aren't you?

He gl ances towards her.

From his POV WE SEE the fear in her eyes. He | ooks away at
once, staring into the darkened room

MARK
[t's | ate.

From her POV (shooting over her shoulder with a | arge CLOSE
SHOT of her ear in the foreground) WE SEE Mark standing in
the doorway - and hear, very clearly, his quick, uneasy

br eat hi ng.

MARK ( CONT' D)
You nmust be tired...

MRS. STEPHENS
You're anxious to get rid of ne
all of a sudden.
We hear his quick intake of breath.

MRS. STEPHENS ( CONT' D)

| won't be selfish... You can take
sonme nore pictures - if you want
to...

MARK

No... thank you.

MRS. STEPHENS

(quietly)
Wiy not, Mark?

MARK
Run out of film

MRS. STEPHENS
Can't you find sonme - to please
Hel en?

He gl ances towards her - then hurries into the next room

MRS. STEPHENS ( CONT' D)
You don't trust yourself to take
any nore, do you?

I NT. MARK'S SITTI NG ROOM - NI GHT 99
The tapping of her stick is overlaid. Mark hurries to the
door and opens it - staring into the dimy lit passage.

Over his shoul der WE SEE her tapping her way towards him
fromthe dark-room
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MRS. STEPHENS
Instinct's a wonderful thing, isn't
it Mark? Apity it can't be
phot ogr aphed.

Over her shoulder we follow the stick towards him

MRS. STEPHENS ( CONT' D)
if I1'dlistened to it years ago,
m ght have kept ny sight.

(she approaches the

door)
| wouldn't have |l et a man operate
| had no faith in... so |I'm
I

istening to it now...

(she puts her face

close to him
It says all this filmng isn't
healthy - and that you need hel p..

H's face is averted... his eyes are closed.

MRS. STEPHENS ( CONT' D)
... get it, Mark... get it
qui ckly... and until you've got
it... | don't want you and Hel en
to see each. ..

MARK
"1l never photograph her..
prom se you that.

MRS. STEPHENS
|'"d rather you don't have the
chance.

He turns towards her - a small boy who suddenly understands
what cont agi ous neans. ..

MRS. STEPHENS ( CONT' D)
| nmean it, Mark. And if you don't
listen to me... one of us wll
move fromthis house - which woul d
be a pity, because we'd never find

a cheaper. ..
MARK
You'll never have to nove... because
of me... | prom se you
MRS. STEPHENS
Good boy.

(she takes his hand)
The stairs are the difficult part...

They go into the passage.
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| NT. PASSAGE - N GHT 100

He gui des her gently down the stairs. Over their shoul ders
WE CAN SEE the door of Helen's room

MRS. STEPHENS
Far enough, Mark..

He stares at Helen's room- then | ooks quickly away.
Suddenly she raises her hands - and runs themgently over
his face. ..

MARK
taking nmy picture?

MRS. STEPHENS
Yes ...

We can see his eyes through her outstretched fingers.
MARK
It's been a long tine... since
anyone did. ..

MRS. STEPHENS
Mark... what's troubling you?

MARK
Good night, Ms. Stephens.

He turns away abruptly and hurries up the stairs.

MRS. STEPHENS
...you' Il have to!

She | ooks towards Helen's room- then turns slowy towards
her own.

H GH ANGLE SHOT of Ms. Stephens opening the door of her
room - and Mark opening the door of his.

DI SSOLVE TGO
CLOSE SHOT of a bottle of whisky standing by a bedsi de.
| NT. MRS. STEPHENS' BEDROOM - NI GHT 101

She is lying in bed, staring at the ceiling. WE HEAR
f oot st eps novi ng over head.

CAMERA PANS to the window. It is dark.
Dl SSOLVE TGO

CLOSE SHOT of the sane bottle of whisky - now al nost enpty.
Ms. Stephens' heavy breathing is overlaid.

CAMERA PANS to the window. It is daybreak
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The footsteps are still noving about above; things are
bei ng dragged across the floor.
DI SSOLVE TO
CLOSE SHOT of Helen in a dressing-gown | ooking out of a
w ndow.
102 |INT. HELEN S ROOM - MORNI NG 102

From Hel en's POV W SEE Mark hurrying down the street, his
canmera over his shoul der

DI SSOLVE TGO
CLOSE SHOT of the Inspector |ooking out of a w ndow.
103 I NT. DON JARVIS OFFICE. MORNI NG 103
From his POV WE SEE Mark hurrying along the studio
quadrangl e, his canera over his shoulder. He is one of a
crowd of people scurrying towards their jobs. Canera pulls
back - Don Jarvis is seated at his desk

Arthur Baden and the Chief Publicity Man are seated in
front of him The Sergeant stands by the door.

JARVI S
Have you any suspi cions, Chief
| nspect or ?

| NSPECTOR

It could be any of them..

SERGEANT
That's the trouble with fil m people -
they're all peculiar...
(hastily)
present conpany excepted.

He catches a glare fromthe great man.

PUBLI CI TY MAN
Speaki ng of peculiar people.

The I nspector turns round.

PUBLI CI TY MAN ( CONT' D)
W' ve a psychiatrist com ng down
today. Dr Rosen -

| NSPECTOR
| know him

PUBLI CI TY MAN

It's pure publicity - and |I prom se
he won't do any work.
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| NSPECTOR
What wi || he do?

PUBLI CI TY MAN
Get hinself photographed... W're
telling the press he's here to
help the case - and to see if he
can spot the nurderer

SERGEANT
And t he best of | uck!

JARVI S
Do you object. Chief Inspector?

| NSPECTOR
No. .

The Publicity Man sighs with relief.

| NSPECTOR ( CONT' D)

"Il be frank. |I'd wel cone anyone's

I
help... | don't know how this maniac
kills - or why he kills - or who
he'lIl kill next, but if he isn't

caught quickly...
(he shrugs')

BADEN
| nspector, have you convi nced
yourself he's a nmenber of ny unit?

| NSPECTOR
No, sir ... but a few things seem
to point toit... No one outside
your unit admts to know ng the
girl... There was a trunk all ready
for her... and with the risks he
was running, | think he'd have to
use surroundi ngs he was famliar
with... Wiere is your unit now?

BADEN

Waiting for me on the set.

| NSPECTOR
l'd like to watch themat their
jobs, sir. It may tell nme nore
than a hundred interviews.

BADEN
But, Inspector, the strain on them
is already...

JARVI S

Come now, Arthur, if that's what
the I nspector wants.
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| NSPECTOR
I"'mafraid it is, sir... now where

could | get the best view?
BADEN
(sul kily)
On the dolly... the canera... You
can watch everyone and everything
fromthere... including ne!
| NSPECTOR
Very well, sir ... I'll becone a

104

105

menber of your canmera crew. ..

BADEN
(to Don Jarvis)
if the unions don't object!

DI SSOLVE TGO
| NT. STAGE 104
A nmenber of the canera crew places his cine-canera and

l unch bag on a shelf. Snatches of whi spered conversations
are overl ai d.

VO CE 1
| hear they're making an arrest
t oday.

VA CE 2

hope it's D.J. It's about tine
t hey caught up with him

Mark turns round and wal ks towards the small group of people
assenbl ed round the studio canera -

DI SSOCLVE TO
CLOSE SHOT of a book entitled The Art of Fly Fishing.
| NT. CAR - DAY 105

Through the w ndscreen WE SEE the entrance to the studio.
The driver glances round at his passenger whose face is
conpl etely obscured by the book. Al WE CAN SEE is a shock
of white hair protrudi ng above

DRI VER
W're there, Doctor

DOCTOR
(to Sergeant on
gate)
Dr Rosen! \Wat a pity.
He continues reading. The car enters the studio.

DI SSCLVE TQO
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I NT. STAGE E. - DAY 106

The (studio) canmera is ready for a tracking shot. The set
is redressed as the Hat Departnent of the store. The
| nspector stands on the dolly, |looking round with interest.

The Doctor is sitting in a chair watching everything like
an excited school boy. The Sergeant has positioned hinself
near the sound crew

Baden wal ks on to the set, his armround D ane's shoul der.
He is talking to her softly. She keeps her eyes on the
floor; he leads her to the front of the studi o canera.

BADEN
Try it, darling... We'll all be
w th you.

He pats her armreassuringly. The Chief Caneraman nods to
Mar K.

Fromthe Inspector's POV WE SEE Mark pull a tape neasure
fromthe front of the canera and hold it to D ane's
forehead. From Mark's POV WE SEE t he | nspector watching
hi m over the top of the studio canera. A man with a shock
of white hair is also watching him.. and the Sergeant
stares at himfromthe other side of the set. The tape
measure in Mark's hand renmai ns steady.

Fromthe Inspector's POV WE SEE Mark repl ace the tape
measure and take up his position on a small stool by the
side of the canera

ASSI STANT DI RECTOR
(shouti ng)
Qui et, everyone. Let's run it!

The Doctor sneezes violently - and all heads turn towards
hi m
DOCTOR
Terribly sorry.

In the nervous | aughter that follows, the Assistant
Canmer aman whi spers to the Chief Caneraman.

ASSI STANT CAMERANVAN
That sneezer geezer's a
psychiatrist!... Heard it on the
gr apevi ne.

CLOSE SHOT of Mark turning round to | ook at the Doctor - a
hint of hope in his face.

CLOSE SHOT of the Inspector follow ng Mark's gl ance.
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ASSI STANT DI RECTOR
(shouti ng)

Al right, everyone - let's run
it...

Over the Inspector's shoul der WE TRACK towards the
rehearsal. WE SEE Mark swi ng out into space on his stool
turning the handl e of the focus-puller. D ane approaches
the hat counter. The Assistant smles at her.

DI ANE
I'd like to see... that one..

The Assistant hands her a hat. Diane tries it on.

DI ANE ( CONT' D)

have you it... inred...?
ASS| STANT
Certainly, nmadam
DI ANE
in... red

(suddenly she covers
her face in her
hands')

| can't! | can't, Arthur!

She bursts into tears and runs off the set. Fromthe
| nspector's POV WE SEE Baden whi sper to the Assistant
Director - then hurry after D ane.

ASSI STANT DI RECTOR
Ten m nutes break, everyone!

The unit dissolves into small, chattering groups. The
Assistant Director hurries up to the Doctor.

ASSI STANT DI RECTOR ( CONT' D)
Can you suggest anything, Doctor?

DOCTCOR
No. It looked jolly interesting to
ne.

ASSI STANT DI RECTOR
| nmean to hel p her
psychol ogi cal ly. ..

DOCTOR
Yes. Gve the girl a proper rest..
Ten mnutes is usel ess!

ASSI STANT DI RECTOR
(hastily)
Thank you, Doctor.

He bustles off and the Doctor is |eft alone. He gl ances
round t houghtfully.

( CONTI NUED)
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Fromthe Doctor's POV WE SEE the small, chattering groups.
Then we see Mark standing a few yards away, watching him
The Doctor smles at himpleasantly.

DOCTOR
What' s your job?

MARK
|"ma focus-puller..

DOCTCOR
Oh... so aml, in a way.

MARK
| was wondering if you knew ny
father - Professor Lew s...

DOCTOR
Prof essor... but of course | knew
him He lectured to me.

He | ooks at Mark with renewed interest. So does the
| nspector.

From his POV WE SEE Mark and the Doctor tal king. The Doct or
is fidgeting with his watch chain. Mark fidgets with his

j acket button. The Inspector then glances towards the Hat
Sal esman, who is holding court in the coner. W return to
Mar k and t he Doct or.

DOCTOR ( CONT' D)
He was an extraordinary man - quite
brilliant!

MARK
You know what he was interested in
before he di ed?

DOCTOR
No? Tell ne...

Mar k puts his hands behind his back.

MARK
| don't renmenber what he called
it... It was sonmething to do with
what causes people to be... peeping
Tons. . .

DOCTOR
Scoptophilia!... That would interest

him A npst fertile m nd.

MARK
Scopto...?
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DOCTOR
philia... The norbid urge to gaze..
Coi ned since his day... Have you
any manuscripts of his which I

could...?
MARK

He thought... it could be cured..
DOCTOR

Usual Il y. Now about his manuscripts -
MARK

Qui ckl y?
DOCTOR

The cure? Very quick... A couple

of years analysis - three tines a
week - an hour atime - and it's
soon up-rooted. ..

CLOSE SHOT of Mark - his |ast hope gone.
DOCTOR ( CONT' D)

... 1f you've any of his papers on
t he subject?

MARK
Yes, Doctor...
DOCTOR
|'"d like to see them- "Il give

you ny address, young nan.

From the Sergeant's POV WE SEE the Doctor hand Mark a card,
and pat himjovially on the shoul der. The Sergeant edges
up to the I nspector.

SERGEANT
Wonder what all that's about?

| NSPECTOR
We'll find out afterwards... Now,
l[isten... | want you to watch who
brings their own lunches... Sonmeone

at e honemade cakes and sandw ches
by the side of those bushes - and
we may get a |ead.

SERGEANT
Ri ght, sir.

CAMERA PANS to a shelf in the coner. A |lunch basket stands
next to a cine-canera.

DI SSCLVE TQO

VE HEAR the Assistant Director call out:
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ASSI STANT DI RECTOR
We're stopping at four today - so
have a quick lunch, everyone! Back
at two sharp!

FADE I N on the |unch basket.

Overlaid is the noise of the unit dispersing. Mark picks
up his canera - then reaches for the lunch basket. An urgent
voi ce whi spers behind him

VA CE
Hey, Mark!

He turns round. The C apper Boy is standing there. The
Cl apper Boy gl ances round carefully. The Inspector and
Sergeant are wandering casually towards the door

CLAPPER BOY
Can't wait to show you this!
(bringing out a
smal | postcard)
| ought to charge you

He wi nks at Mark, gives himthe postcard.

CLOSE SHOT of the postcard. W see MIly's face and naked
shoul ders framed between Mark's hands.

CLAPPER BOY (O.S.)
You don't get that in Sight and
Sound - Isn't she terrific? Got
sone nore - if you're interested?

Mar k hands it back.

MARK
You've given ne... an idea..
CLAPPER BOY

['I]l bet | havel
Mark turns towards the exit.

CLAPPER BOY ( CONT' D)
Hey! Where are you goi ng?

MARK
Phone - may be ny | ast chance -
and. .. thanks.

CLAPPER BOY

But your |unch?

MARK
You have it!

He hurries excitedly towards the exit...

( CONTI NUED)
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CLOSE SHOT of the C apper Boy staring at his photograph.

CLAPPER BOY
sone photograph! Well |it too!

He reaches for the lunch basket, then wal ks towards the
exit where the Sergeant is waiting casually.

CUT TO
107 I NT. CAMERA ROOM 107
Mark is tal king at a coi n-box tel ephone.

MARK
Can't manage Saturday, sir, but
they're letting us off early today!
This afternoon - after work - may
be nmy | ast chance!

VWhile Mark is talking he is scribbling on a form He has
sone nore pennies ready for the coin-box.

CROSS CUT TGO
108 I NT. NEWBAGENT'S SHOP - DAY 108

MR PETERS
: be here at six o' clock. MIly'll
be wai ting.

MARK
Si x o' cl ock. .

MR PETERS
On the dot, Mark, or she'll go.

MARK
['Il be there, sir.

MR. PETERS
You' d better be!

109 |INT. CAVERA ROOM 109

Mark rings off. He is smling. He puts in another 4d (Four
Pence) and dials a nunber. H's pen is poised over the form
he is filling in.

MARK
Hall 0? Is that the Public Library?
... You have a M ss Hel en Stephens
enpl oyed there? Yes... can you
tell me if her nane is spelt with
aVor aPH | want to send her a
tic-PH? ... Thank you.

( CONTI NUED)
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W see the formis a last will and testanment. |, Mark
Lewis, etc., etc., |leave, etc., etc., to Mss Helen Ste-

ens all ny worldly goods, etc. He fills in PH
| NT. CAMERA ROOM
The door bursts open and the C apper Boy appears.

CLAPPER BOY
They' re wai ti ng!

CUT TO
THE SET - DAY
CLOSE SHOT of Dr. Rosen smling.

DOCTOR ROSEN
He asked if | knew his father..
which | did... a brilliant man!

EXT. GROUNDS OF STUDI O - DAY

The I nspector and Doctor are standing by the bushes where
Mark and Vivian net.

| NSPECTOR
Is that all he want ed?
DOCTOR
think so... we had a little chat

about scoptophilia - and he's going
to show ne. ..

| NSPECTOR
About what ?

DOCTOR
Voyeuri sm

| NSPECTOR
Eh?

DOCTOR

What makes people into Peeping
Tonms, one of his father's subjects,
apparently.

| NSPECTOR
(sl owy)
Peepi ng Tons. ..
DOCTOR
An interesting boy... he has his
father's eyes... you don't suspect

him do you?

( CONTI NUED)
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| NSPECTOR

| suspect "emall - what about

you?
DOCTOR

|"minterested in that chap with

t he bal d head and hatchet face..

there's sonething on his m nd!
| NSPECTOR

No wonder... he's the director!

He turns away thoughtfully.
Dl SSOLVE TO
CLOSE SHOT of Mark glancing inpatiently at his watch.
| NT. STUDI O - DAY 113

CLOSE SHOT of Baden glancing at his watch... He whispers
to the Assistant Director.

ASSI STANT DI RECTOR
Al'l right, everyone. This is the
| ast shot... Make it a good one!

CAMERA PANS to a coner of the studio. The Inspector and
Sergeant stand in the shadows.

| NSPECTOR

(quietly)
Got your list, Sergeant?

SERGEANT
(he produces if)
YES, SIR

| NSPECTOR
| want to see how sone of them
spend their spare tine...

SERGEANT
VWi ch ones, sir?

| NSPECTOR
Exactly, Sergeant...

(he 1 ooks round

t hought ful | y)

whi ch ones?

DI SSOLVE TO

CLOSE SHOT of sign: PUBLI C LI BRARY.
EXT. PUBLI C LI BRARY - DAY 114

LONG SHOT of very nodern, glass-walled building. Helen
comes out with a manuscript in a parcel under her arm
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EXT. PUBLI C LI BRARY - DAY

115

Mar k wat ches her. Beyond him stands an insignificant-| ooking

man in a raincoat.

EXT. LI BRARY

Hel en | ooks at her watch.
EXT. LI BRARY

Mark | ooks at his.

| NSERT: 5. 45.

EXT. LI BRARY

Hel en hurries honeward.
EXT. LI BRARY

Mark slowy turns his back and wal ks away, gradually
gat hering speed. The man in the raincoat follows him

EXT. NEWSAGENT' S SHOP. LATE AFTERNOON

Mark hurries towards the shop... ahead of hima street
clock stands at just on six. Mark unslings his cine-canera
and phot ographs this clock... then he hurries into the
shop.

The man in the raincoat wal ks into canera. He | ooks at the
cl ock, puzzled, then glances at the newsagent's w ndow. He
gazes with interest at Mark's photograph of MIly, then
wal ks thoughtfully down the street.

Al'l the clocks in the kingdom chine the hour of six.
| NT. NEWSAGENT' S SHOP - LATE AFTERNOON
M. Peters is behind the counter.

MR. PETERS
Don't make a habit of this!

MARK
| won't, sir.

MR. PETERS
MIly's upstairs.

MARK
Ri ght, sir.

He turns to the door.

( CONTI NUED)
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MR. PETERS
|"ve got to go out... If you finish
before I'm back, |ock up and put
this through the letter-box...
(he hol ds out a key)

CLOSE SHOT of Mark staring at the key.
MR. PETERS ( CONT' D)
What's the matter? Haven't you
ever seen a key before?
Mark takes the key. He starts to smle.
MR. PETERS ( CONT' D)
The till wll be enpty - if that's
what you're smling about.
Mark turns to the door.

MR. PETERS ( CONT' D)
You know what | want now No fancy

stuff...
Mark goes into the inner room he is still smling.
Dl SSOLVE TGO
EXT. NEWSBAGENT' S SHOP - LATE AFTERNOON 122

From the opposite side of the street, we see M. Peters
| ocki ng the door of the shop, and hurryi ng down the road.
The man in the raincoat watches him puzzl ed.

CLOSE SHOT of MIly - very angry, in a dressing-gown.

M LLY
You' ve spoil ed ny whol e eveni ng,
you have!
| NT. NEWSAGENT' S STUDI O - LATE AFTERNOON 123

Mar k cl oses the door behind him

MARK
Sorry, MIly.

M LLY
VWhat's the idea?

MARK
| shan't be here tonorrow.
(he hurries to the
w ndow)

M LLY

VWhy? Goi ng on manoeuvres with the
boy scouts?

( CONTI NUED)
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He starts to draw the curtains - and stops suddenly. Over
his shoul der WE SEE the man in the raincoat standing on
the opposite side of the street.

MARK
| thought so!

Mark raises his cine-canera and carefully phot ographs the
Det ective through a chink in the curtains.

M LLY
Have you gone absolutely...

MARK
I"mjust... conpleting a
docunent ary.

M LLY

You' re a docunent and a half, you
are. Is it safe to be alone with
you?

He draws the curtains - and turns round.

M LLY ( CONT' D)
m ght be nore fun if it
wasn't. ..

He turns round and wal ks slowy - and a little sadly -
t owar ds her

BLACK QUT: The screen remains dark for a nonent.
FADE TGO
AN HOUR LATER - EARLY EVEN NG 124

Fromthe Detective's POV, WE SEE the chink of |ight between
the curtains of a wi ndow above the newsagent's shop go

out. CAMERA TRACKS TOWARDS t he door of the shop. Mark cones
out, his cine-canera over his shoulder. He has a key in

his hand. He closes the door of the shop... then | ooks at
the key. He fits it into the lock - then slips it through
the letter-box. He turns and hails a taxi.

CLOSE SHOT of the Detective. He | ooks at the shop,
hesitates, decides to follow Mark - hails anot her cab.

EXT. STREET 125

Mark gets into his taxi. As the driver pulls down the
flag...

CUT TO

Ms. Stephens' head falling on to her chest.
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I NT. MRS. STEPHENS BEDROOM - EARLY EVEN NG 126

She is lying in bed - conpletely drunk - snoring lustily.
A hand snoot hs her forehead.

CAMERA PULLS BACK
Hel en is | eaning over the bed. She has her coat on.

HELEN
Darling. ..

She shakes her nother's shoul ders. Ms. Stephens snores
on.

HELEN ( CONT' D)
Dar | i ng.

She shakes her again —but it is hopeless. Helen pulls the
bedcl ot hes round her nother, then turns away. She picks up
a | arge envel ope and her handbag, and hurries to the door.
| NT. PASSAGE. MARK' S HOUSE - EARLY EVEN NG 127

Hel en wal ks towards the stairs. The door of Tony's room
opens, and he pokes his head round.

TONY
Hal | o.
HELEN
Hal | o, Tony...
TONY
Where are you goi ng?
HELEN
To | eave sonething for Mark..
TONY
You haven't nuch tinme for nme these
days.
HELEN
Tony. . .
TONY
It's all right - I'll be here - if

you want re.

(he turns to his

room
... by the way... your nother was
yel ling out something before you
canme in... about Mrk photographing
her.

HELEN

Phot ogr aphi ng Mot her ? You nust be
m st aken!
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TONY
O course. See you sonetine.

He goes into his room closing the door. She stares after
himfor a nmonent, then hurries up the stairs.

| NT. PASSAGE BY MARK' S ROOM - DAY
Hel en knocks on the door.

HELEN
Mark...?

No answer. She knocks again, then opens the door and goes
i nsi de.

I NT. MARK'S SITTI NG ROOM - EARLY EVEN NG

Hel en enters and gl ances towards the door of the dark-room

HELEN
Mar k? No answer. She | ooks
t houghtfully at the envelope in
her hand - then goes in to the
dar k- r oom

| NT. MARK' S DARK- ROOM

Hel en funbles for a switch... she finds one and presses
it. Aspotlight falls on Mark's projector, throwing its
shadow on to the dazzling white screen. Helen smles, and
wal ks towards the projector.

EXT. HOUSE - DAY

Taxi arrives and Mark gets out.

I NT. POLI CE PHONE BOOTH - EARLY EVEN NG

DETECTI VE
don't know what to nmke of it,
sir ... He went to a library, a

solicitor's office, and a
newsagent's shop - private
phot ography there, if you ask ne.

Shall | hang around outside the
house, sir? Don't think so,
either... Al right, sir, I"1lI

give you the details when | get
back... Bye, sir.

(he repl aces the

receiver)

CLOSE SHOT of Hel en. She is standing by the projector,
hol di ng her envel ope thoughtfully.
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I NT. MARK' S DARK- ROOM

She sm | es suddenly and opens her envel ope. She takes out
a bound manuscript. W see a | abel on the manuscript: The
Magi ¢ Canera by Hel en Stephens. She takes a pencil from
her pocket, and opens the manuscript. Then she sits at

Mark's table and wites a note on the flyleaf. The projector

is at her el bow
Dl SSOLVE TO
A tel ephone by a man's el bow. It rings.
| NT. SCOTLAND YARD - EVEN NG
The Chi ef Inspector snatches up the tel ephone.
CHI EF | NSPECTOR
Chi ef I nspector Gregg! Wiat? Put

himon the line...

CRGSS CUT TO

M. Peters - |looking very sick - on the tel ephone.
MR. PETERS
went up to | ook around - found
her.

CLOSE SHOT of the Chief Inspector.
CHI EF | NSPECTOR
Yes, yes... Wat's the address?
Newsagent's shop? ... D d you

say news...?

He sl anms down the receiver, and junps to his feet.
DI SSOCLVE TO

EXT. ROAD - EVEN NG

An enpty taxi cruising dowmn the street. It passes the
Detective in the raincoat wal king away from Mark's house.

DI SSCLVE TQO

CLOSE SHOT of a note on a flyleaf which reads ' From one
Magi ¢ Canmera - which needs the hel p of Another'’

| NT. MARK' S DARK- ROOM - NI GHT

Hel en cl oses the manuscript and lays it carefully by the
side of the projector. She turns to | eave - then | ooks
curiously at the projector.

CLOSE SHOT of Helen - hesitating. Like a small girl in

front of her nother's make-up box, she touches the projector

tentatively, hesitates again, then presses a swtch. A
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beam of |ight shoots out. W watch Helen's face as she

| ooks at the screen. Nothing seenms wong for a few seconds -
then sonmething starts to happen to the coners of her
mout h. .. and then her eyes becone | ocked... and cannot

stop wat ching. Sonme kind of sound cones fromthe back of

her throat. Her hands dig into the table and she tries to
stand up. She cannot nmanage it the first tine - and keeps
on watching, then, like a child waking from a ni ghtnare,

she jerks herself away fromthe table, and stunbles towards
t he door.

CLOSE SHOT of Mark standing there - watching her.

CLOSE SHOT of Helen staring at him.. again we hear that
sound fromthe back of her throat. He | ooks away from her
at once.

MARK
Don't let me see you..
frightened...
(he pushes the door
wi de open...)
Leave!
(he | ooks at her -
t hen | ooks quickly
away)
Hurry, Hel en!

HELEN
Not .
MARK
Leave!
HELEN
Not . . .
(she turns away
fromhi mand forces
t he words out)
till 1 know. ..
MARK
Now

She stands with her back to him From REVERSE ANGLE we see
her struggling for breath. Over her shoul der WE SEE him
staring at the 16mm screen.

HELEN
That film..

Over her shoul der we see himhurry towards the projector.
HELEN ( CONT' D)
That film..
( MORE)

The sound of himswitching it off.

( CONTI NUED)
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HELEN ( CONT' D)
is ... just afilm..

She wheel s round towards him

HELEN ( CONT' D)
isn't it?

From REVERSE ANGLE we see her | ooking at him

HELEN ( CONT' D)
horrible ... horrible... but...
just a film.. isn't it?

CLOSE SHOT of Mark.

MARK
No. . .
(he wal ks towards
t he door)
| killed them..
(he 1 ocks the door
with a hint of

sadness)
And now t hat you know... | want
you with ne... a while.

CLOSE SHOT of Hel en —not enough breath to scream .. hardly
enough to breat he.

MARK ( CONT' D)

You'll be safe - as long as | can't
see you frightened - so stand in
t he shadows, Helen... please..

She stands noti onl ess.

MARK ( CONT' D)
pl ease. ..

From her POV WE SEE hi m standing in front of the door,
| ooki ng ahead of him She backs slowy away into the shadows
at the back of the room

HELEN
She's right... your nother... nust
tell sonmeone everything... sorry...

has to be you!

CLOSE SHOT of Hel en standing in the shadows where her nother

st ood.
HELEN ( CONT' D)
This was his laboratory... and you
know sone of what he did... but
not all.

The roomis suddenly filled with the terrified scream ng
of a small boy. Helen wheels round. The scream ng seens to
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be comng fromthe walls. Mark's hand is on a switch - one
of a nunmber on a panel.

MARK
aged five...

He presses another switch. There is a click, and the
scream ng stops, to be replaced by a | ow sobbi ng.

MARK ( CONT' D)
aged seven...

He presses another switch. There is a nonent's silence.

MARK ( CONT' D)
Al the roons were wired for
sound... and... still are.

WE SUDDENLY HEAR the ticking of a clock.

MARK ( CONT' D)
Your room

CLOSE SHOT of Helen - I|istening.

MARK ( CONT' D)
Your nother's .

The click of a swtch - and we hear a | oud snoring.

MARK ( CONT' D)
Tony's.

The click of a swtch - and we hear Tony's voi ce.

TONY (O S.)
No one will conme in... honestly,
darling...

GRL'S VOCE (O S.)
| don't care!

TONY
But darling...

GRL'S VOCE (OS.)
Stop it, Tony!

Mark listens with interest.
HELEN
(quietly)
Turn it off!

He does so - at once. She wal ks towards him He turns away
from her.

HELEN ( CONT' D)
Look at ne, WMark!
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MARK
Not if you're frightened..

HELEN
Look at ne!

Slowy he faces her

HELEN ( CONT' D)
What did you do... to those girls?

MARK
No.

HELEN
What did you do, Mark...?

He tries to turn away - but she follows him
HELEN ( CONT' D)
If you want to tornent nme... for

the rest of ny life... then make
me i magi ne!

CLOSE SHOT of Mark - his eyes cl osed.
HELEN ( CONT' D)

What did you do ... to those girls?
MARK
Can't...
HELEN
Show ne, Mark...
MARK
But if you're frightened..
HELEN
Show nme - or I'lIl remain

frightened... for the rest of ny
life. Show ne!

He turns to his cine-canera, and picks it up. He rel eases

the tripod.
CAMERA HOLDS on Hel en. She stands very still against the
wal |l . Mark's voice is overlaid.

MARK (O S.)

Do you know... what the nobst
frightening thing in the world
is?...

She is | ooking at sonething, puzzled.
MARK

It's fear.
( MORE)

( CONTI NUED)
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The sound of his footsteps approaching..

MARK ( CONT' D)
So | did sonmething... very sinple..

WE SEE a | ook of fear spring into her eyes.

MARK ( CONT' D)
Very sinple.

WE SEE t he spi ke approaching her throat... but she is
| ooki ng at sonet hi ng el se.

MARK ( CONT' D)
Wen they felt the spike... touching
their throats... and knew I was
going to kill them..

The spi ke is touching her throat.

MARK ( CONT' D)

... | made them - watch their own

deat hs!
CLOSE SHOT of Helen's face several tinmes its natural size.
She is looking at herself in a large circular magnifying
mrror which has been fitted over the canera's face. The
mrror entirely obscures both Mark and the canera. There
is asmall hole in the mrror through which the | ens of
the camera winks. As Helen | ooks at her terrified distorted

face this small hole gives her an extra eye in the mddle
of her forehead.

MARK ( CONT' D)
Made them see their own terror as
the spike went in... and if death
has a face, they saw that too!

CLOSE SHOT of Mark - crouching behind the mrror, sweat
pouring down his forehead... his finger on the trigger of
t he canera

MARK ( CONT' D)
Not you! Not you! I'Il never
phot ograph you! | prom sed - |
prom sed - Not you

Hel en's eyes are closed. The spike is still touching her
t hr oat .

CLOSE SHOT of Mark —his face turned away fromthe
vi ewf i nder .

HELEN
frightened ... for you...

There's the sound of a car pulling up. He hurries to the
ot her room
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139.

EXT. HOUSE - N GHT 137

The Police arrive: three cars. Mark appears at an upstairs
w ndow with his canera

SERGEANT
Look out!

He thinks Mark has a gun. They all duck. Mark raises his
canera and phot ographs them The Police recover and charge
for the house. Mark di sappears.

| NT. DARK-ROOM - NI GHT 138

Mark hurries back into the roomcarrying his canera. He
knows exactly what he has to do.

HELEN

Mar k! Mark! G ve yourself up!
MARK

|'ve been ready for this... for

such a long tine...

Rapidly he fixes his canmera on to a hook on the wall. Then
he adjusts the tripod so that the spikes protrude towards
him ..

HELEN
VWat are you...

MARK
It'Il be all right.

He nmakes chal k marks on the floor in front of the canera,
then switches on all the floodlights. WE CAN HEAR t he
Pol i cenen poundi ng on the door.

MARK ( CONT' D)
| can beat that!

He crosses to a swwtch - presses it. The roomis filled
wth a small boy's scream ng

HELEN
G ve yourself up... Mark!

He stands next to her, and |ooks at his |long array of
caneras. WE SEE that each one of them has been fitted with
a small netal disc (a delayed release), and that sone of

t he ol der caneras have flashlights attached.

MARK
Wat ch them Helen... Watch them
say goodbye - one by one -
(he presses a naster
switch on the wait)
|"ve tinmed this... so often..

( CONTI NUED)
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Slowy he wal ks past his caneras. As he does, the netallic
di sc on each one explodes with a little plop - and the eye
of each canera wi nks once as if in salute. Sone go off
with flashlights on either side of the room The sound of
footsteps hurrying up the stairs.

Ahead of Mark - coming steadily closer —are the spikes of
the tripod. The mrror on the cine-canera reflects the
approach - and Helen's terrified face.

HELEN
No - No!

The child' s scream ng reaches its peak as Mark approaches
the spikes... Ahead of him on the small table where his
projector stands, is Helen's book The Magi c Caner a.

MARK
| wish... | could have found your
faces for you...

The Policenen are now rattling on the dark-room door.

MARK ( CONT' D)
Helen - |'m afrai d!

We see his face, terrified, in the magnifying mrror. The
spi kes are against his throat. The eye of the canera is
w nking rapidly.

MARK ( CONT' D)
I"'mglad |'m afraid!

Heavy shoul ders are pressing agai nst the dark-room door..
as it breaks in, Mark lunges forward agai nst the spikes.
The cine-canera is wenched away fromthe wall as he falls
back. He crashes against the snmall table, which falls over.
He is not parted fromhis canmera - it is fixed to him by
the tripod, and falls back with him covering his face

i ke a canopy. WE SEE his face in the |lens of the cine-
canera. and WE SEE his hand - lying |inp on the cover of
The Magi ¢ Caner a.

The Policenen hurry into the room They stare notionl ess
at what they see.

CLOSE SHOT of Helen - her face buried in her hands.

The child' s scream ng stops suddenly... and in the absol ute
silence which follows WE HEAR the voice of Mark's father:

FATHER S VO CE (O S.)
Don't be a silly boy... there's
nothing to be afraid of...
And a small voice answers.
CH LD S VOCE (O S.)
Good ni ght, Daddy. ..

( CONTI NUED)
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The spotlights begin to dim.. The dazzling white of the
16nm screen fades slowy into greyness...

The roomis filled with the gentle breathing of a snall
chil d.

FADE QOUT:

139 THE END 139
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